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Help

Welcome

Hi! Welcome to the Embrillianc€ Platform!
AEATEO &£ O OAAAET ¢ OEEO 50A0 ' OEAAA 3ETAA Uil O
because it represents a giant step forward in embroidery.

Qu

For starters, it is a small, yet feature packeghrogram that is easy to install. It has versions for both
Mac OSX and Windows. Windows versions install on XP, Vista and Windows 7/8 (including a separate
Win 7/8 64 -bit version.) It requires no hardware dongle and can be installed on multiple systems
requiring only your personal serial number to be typed in for the program to run. Once you enter a serial
number, register the program, which provides several benefits. One of those benefits is that if you ever
lose your serial number, we can recover it for you.

This manual covers the features in the platform and its available products. Some features are
available to all licensed products, but are not available in Express Mode (free version).

Welcome to Embrilliance , and let the fun begin!
Products

4EA %l AOEI 1 EATAA 01 ACOAI Oi OOPDI OO0 A AOAA i1 AA
POl AOGAOO8 %@bOAOO -TAA EO 001 AU OEEDPPEI C OEA 03
Mode allows anyone to use the popular .BiXstaller for embroidery design collections that are sold as
fonts on the internet. If you have a .BX installer, please refer to the PDF document that came with the font.

Other productsthat are sold for use in the platform include:

Essentials, Enthusiast, Density RepaKit, AlphaTricks and StitchArtist

Each of these products hais own sections in this manual.

Installation

Installation of Embrilliance is easy. First install the disc or download the installer. If you have the
disc, XP may automatically run it, but in later versions of Windows, AutBun has been turned off by
- EAOT O £#Oh O1 UT 0811 EAOHewdb AN BADEAS-AOET C
#1 1 DOPAOGI T E &£ O OEA POI COAI xEOE O03AOOPS6 ET OEA
installation. In Windows it looks like this:

15! Setup - Embrilliance L= S WSS 8 setup - Embrilliance [ESERE x

i License Agreement
Welcome, to the Embrilliance Please read the following important information before continuing. f\m
Setup Wizard S

This will install BriTon Leap Embriliance 1.06 on your computer. Please read the following License Agreement. You must accept the terms of this

agreement before: continuing with the installation.
Itis recommended that you close all other applications before

continuing. END-USER LICEMSE AGREEMENT For BriTon Leap Products -

Click Nest to continue, or Cancel to exit Setup.

Al software and designs are Copyright, BriT on Leap, inc.

Embraidered goads created with the designs included in this praduct may be resald
in limited quantities without permission. |f more than 500 designs. in any combination
from this desigh collection, are embroidered on or as goods for resale, pou must
obtain permizzion from Tacony and BriTon Leap, inc.

The BriTon Leap software ["Software"] is protected by copyright.
The Software is licensed, not sald. i

@ | accept the agieement

7 | do mot accept the agreement

\ Next > [ Cancel I < Back “ et > J[ Cancel




#1

EAE

s~

#1 EABD QOO AA

E=REEN x|

i@ Setup - Embrilliance

Installation

i@ Setup - Embrilliance

Select Destination Location
‘where should Embriliance be installed?

&

Setup will install Embriliance inta the follawing folder.

To continue, click Nest. If you would like to select a different folder, click Browse:

| Brawse. .

At least 25 MB of free disk space is required

l < Back, “ Next > Jl Cancsl

Select Start Menu Folder
‘where should Setup place the program's shortcuts?

Setup will create the program's shortcuts in the following Start Menu folder.

To caontinue, click Nest. |f you would like to select a different falder, click Browse.

[Erbiilizrce\Embrliance] [ Browse...

|71 Dort creste a Stark Menu folder

I < Back “ Mext > J{ Cancel ‘

O. Agbsd 91 O

5! Setup - Embrilliance

Select Additional Tasks
Which additional tasks should be performed?

Select the additional tasks you would ke Setup to perform whils installing Embrilliance.
then click Mest

xEI 1
P

O000AT 1 Bl ADBAADAK

L=

BJ Setup - Embrilliance

Completing the Embrilliance Setup
Wizard

Setup has finished installing Embriliance on your computer. The
application may be launched by selecting the installed icons.

A A @demedtibyclickify Ahd butioAtheA A1 EYOE

0

5]

Additional icons:

[¥] Create a desktop icon

Click Finish to exit Setup.

[¥] Launch Embriliance

l « Back “

Ilent » JI Cancel ‘

Finish |

You are now ready to & CE 1

;15] Setup - Embrilliance

ET OOAI |

L= J

Completing the Embrilliance Setup
Wizard

Setup has finished installing Embriliance on your computer. The
application may be launched by selecting the installed icons.

Click Finish to exit Setup.

V| Launch Embriliance

Finish

— A ~ z o~

&1 C8 #1 EAE

Run Embrilliance now or just quit the setup by unchecking thebaunch8 &ox.

You are finished installing!

0.

Iy

(@]
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The Embrilliance Platform

Serial Numbers

The serial number system in the Embrilliance Platform is a bit different but very powerful.
understand it, you first have tmderstand the Embrilliance Platform. What exactly is it? Well, it is a
programthat runs on your Mac or Windows computer.

Serial Murnber Entry

|

Meed your serial numbers or just wanthelp?  Learn More...

Enter serial numbers one per line then dick Set.

Paste

Set

Copy Al

Remove

it L

The program will run in Express Mode. It will save licensed
designs and fonts but many features will not be available.

Continue...

The basic serial number window. Click Continue.

The Platform itself contains the features of several products, for example Essentials and StitchArtis
When you run the program, you are asked for your seriabnem s, i f you dondt h:
The serial numbers activate different products within the program.

Why do this? Because different products, like Essentials and StitchArtist work well together, in one
program. If we made you switch from progranptogram, it would be confusing and awkward, as each
would work a bit differently from each other. This has been done before and it is a mess. Using one
program, you can add features as you like. It makes your Platformftaitoiyour embroidery needs
(and budget!)

Express Mode (Free!)

The Embrilliance Platform also can be run without any serial numbers at all. This is what we call,
AExpress Mode. 0O

The program will run in Express Mode. It will save licensed
designs and fonts but many features will not be available.

Continue...

To move past the serial number entry, Click Continue.

Express Mode is useful. There are hundreds of designers making tens of thousands of embroidery

fonts and designs, and they publish into the
those fonts as easily as typing. If you only bought lettedeaigns, you would have to spell out
everything by doing one | etter at a ti me. Il ma

2



Serial Numbers

how it used to be. We made the .BX system free to designers and free to all users. This stopped the
annoyance of thetyout and made using those beautiful embroidery fonts a true joy to use.

|l f you dondét have any seri al numbers for Emb
use the program easily. When you run the program, you will see a request segaterumbers.
Simply continue past that. Youodll get a note

you withd you can type and save.

Of course, there are some | imits to what we
lettering with other stitch files, but those features, and a lot more, are made very easy using Essentials
our most popular title

Obtaining your serial numbers

When you made your purchase, you got a serial number for each product. If you bought from us
online, it was in the order confirmation email. It will also be shown if you look up the order in our
online store. If you bought on a disc from a dealer or Amazon, the serial number will be on a label insi
the disc case, directly above the disc. Ifthepgakeng i s ol der, it might b
label on the back of the case, bottom right.

For previously registered serial numbersy xan create an account in the Embrilliance giby®u
haven't alreadyand log in. Even if you did not bygour Embrilliance products directly from our store,
you can log into an account that has verified your email. From there you can use the My Account
dashboard to have a list of all your registered serial numbers sent to you at any email address which y
still receive.

Hello,

We found the following information in our registration files:

Use the installer for Thumbnailer.

Thumbnailer: EMT10-

Use the installer for the Embrilliance Platform.

Essentials: B1510-

Fonts 1: EFNQl-TEIN-TE

Enthusiast: EHF10-

StitchArtist Level 1: SA110-
StictchArtist Upgrade Level 2-3: 5U310-
Christmas Tradition Interactiwve: X1C10-

If the serial number you're looking for is not listed, AND you purchased from our online store, log in to look up your order.

Installers for Embrilliance products can be found at Embrilliance.com on the Downloads page.
When entering serial numbers, please remember to include the dashes and no spaces.

Example text from the Serial Number retrieval email.

Note: You can select and copy this text to be pasted into the Serial Numbers window, below.

Adding your serial numbers

UsethemenuHelp Ser i al Numbersé to admd seri al numb e

We know that most of you have more than one Embrilliance product, and that means you are
collecting serial numbers.Naturally, you can type them in, one per line, remembering to type the dashes
in, but do not add spaces in the number.

If you have yourserial numbers in text, either from the email we sent or from a text editor (a.k.a.
Notepad) file, you can copy the serial numbers text and click Paste.



The Embrilliance Platform

Use the installer for the Embrilliance Platform.

Essentials: B1510-THIS-TEXT

Fonts 1: EFNO1-THIS-TEXT

Enthusiast: EHF10-THIS-TEXT

StitchArtist Level 1: SAl110-THIS-TEXT
Stitchartist Upgrade Lewvel 2-3: SU310-THIS-TE?

Christmas Tradition Interactive: X1C10-THIS-TE Cut
Copy
______________________________________________ Paste
If the =serial number yvou're looking for is not Ti
Nelets

Copying from our email or a text file is easy.

Serial Number Entry

Need your serial numbers or just wanthelp?  Learn More...

I

Enter serial numbers one per line then dick Set.

Essentials: B1510-" _— A
Fonts 1: EFNO1-® .
Enthusiast: EHF 107w ey Set

StitchArtist Level 1: 541107

Copy all

Remove

U

The program will run in Express Mode. It will save licensed
designs and fonts but many features will not be available.

Continue... I

Pasted text

Once you have pasted or typed the numbsiinto the window, click Set. This tells the program to
look through the text to find and evaluate any serial numbers. Once it does, the numbers will appear in
the lower white box, as a list of serial numbers.



Serial Numbers

Serial Murnber Entry

|

Meed your serial numbers or just want help?  Learn More...

Enter serial numbers one per line then dick Set.

Paste

Set

EA110- StitchArtist L1

15104 Essentials

EFMO1- Font Cal. 1 Copy Al
EHF10- Enthusiast

X1C10- | Christmas Traditions Remaove

Adding products or changing email address? ~ Redistration...

Continue...

Serial numbers have been set in thepgram.

e b

Repeat the process if you need to add text from multiple sources.

Remember, this window only accepts serial numbers for Platform titles, nGthumbnailer. Platform
may recognize some Embrilliance collections, but not all, as it depends what theyntain.

If you click Learn More, you will be taken to a web page at Embrilliance.com where you can see
these instructions and more, as things develop, plus you can create an account and log into it to have your
serial numbers emailed.

Note: Once you haveinstalled a Font collection, the program may ask for its serial number
immediately or later, when you run the program. Once you enter the serial number, you
will not be asked for it again.

If you would like to create a text file (.txt) that contains all yar serial numbers, click Copy All. This
puts the numbers on the clipboard so you can paste them into Notepad or something similar. It is simple
a convenience for saving your serial numbers in an easily accessible spot.

In the unlikely event you want to renove something, you can do that too. You simply select the
number to remove and click Remove. Sometimes, education programs occur where temporary serial
numbers are handed out. Other times, you may be simply trying out one of our titles to see if it suitauy
needs. This makes that process simple.

Register
You can click Register to update our records. Otherwisei UT 08 OA AAAAA OAOEAI

registration window will appear as you exit the serial numbers window. You have serial numbers, so
please regiger them with us. If you ever need them and cannot find them, we can provide them to you.
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Register Online >
You've added or updated a serial number, so let's keep your registration up to date, * = required
Mr. Mrs..: Mr. *First name: | Montgomery L ast name: | Scott
*a-mail: | m.scott@starfleet.gov [+ Alert me about the latest product news.

*Address 1: | MCC-1701 We do not share your information!

Address 2: | Engineering

*City: Marin *State Prov: | CA Update
*“Zip/Postal: | 94970-0812 Country: | UsA

You can update your information, including your email address anytime.

This allows us to provide them to you anytime in the future. If your email address changes, simply

re-register. This will add that information to our system so you can get them again in the future.

If you bought from our online store, you probably have yor serial numbers registered, as our
newer system does this automatically. You can look in your orders in the store and see.

) £ UT O Ai O6CEO Al OAxEAOAh EO AT AOI 60

easier, which is why we wok so hard at making the system friendly.
Restart

i AOOAOS

After entering the serial numbers, restart the program so the new features will be visible. Some can

only be displayed when the program runs.

Program License

Embrilliance licenses for singleuser use and yo may install and run the program on as many

computers as you own. You may even mix and match Mac and Windows versions. If you are a business

that requires multiple users, please contact us for additionadr site licenses, possibly at a discount.

01



The Windows Docking Pane Interface

The Windows Docking Pane Interface

This interface can be configured and the configuration is persistente.,it is remembered between
program invocations.The controls for this interface consist of a Pin, a Close Box and a Tab. The Pin and
Tabarerelat?h 8 7 EAT OEA OET EO OO1 PETT AAoe OEA xET Aix O
A 4AA xEOE OEA xETAI x 1 Ai A8 7EAT OEA O0ET EO OPEI

In the unpinned configuration, hovering the cursor over the Tab revealthe window. When the
cursor is moved out of the window it slides back into its unpinned position.

The Close Box dismisses the window altogether. To restore a dismissgithdow, you must use the
View Menu->Toolbars and Windows item to restore the dismisseavindow.

Left: Unpinned Right: Pinned

y 5 noritonce - iiicd T
é File Edit | Wiew | Zoorm indow Help
@
5 Toolbars and Windows... 3 Reset Windows and Toolbars I},
“
D »
— ~ | hetric v Mavigator Window
N ~
+ = - v Draw stitches in 30 v Main Toolbar
& | g ¥ Draw Grid v Wiew Toolbar
§ ¥ Draw Hoop v Design Toolbar
% Stitch Sirnulatar ¥ || Object \.Mlnd.ow
| Stitch Points v Properties Window
) v Status Bar
E_g Ahoutthis page... =
— . . - . . s S Y S S
Left: Pinned Windows. Right: Rest Windowscommand in Menu.

Note: If your system changes, some windows may be moved or hidden. This is easily corrected
OO0ET ¢ OEA >WinddowsabdeTAokars ->Reset7 ET AT xO AT A 471171 AAOOG 8




The Embrilliance Platform

Platform Overview

This large section describes the overall Embrilliance Platform, which runs several products
including Essentials, AlphaTricks, Density Repair Kiand StitchArtist. As these platform features are

o~ o~ A 2~

commontothe pr(d OAOOh xAd61 1 AT OAO OEAI OI CAOEAO
Below is a picture of theEmbrilliance window.

1> Embrilliance - Untitled 1 *

Fle Edt View Zoom Window Heb ~¢——— Menus
e - » il 3 o - —~
Haa@dPds wEIiddie @ A ~——— Toolbar
“mm s [00% S| o|m=
o ——— 0 ] = -
] T 8| e e Tool Pane
4 Untitled 1 * (3 ComPass Rose : m
A LLAtAtALR L RARLASLALALRARR SRR RRRS Laitatatarnnazaaeass TrT TrrTrTTTITY T T TP T T A T T TP
(EU T vav(.un 'H'" TrrT ‘S T 1{Lv1h1 uy.uu '”.'” rnu]‘v vuuqﬂv T T" uun]} T 'T’" T IYU T ’Ir.‘ T %}rl TITLT # A g &
E Main View igati [
E a e Navigation H.U.D.4 1 Y Letters
£~
E Zoom Object View
= Control
35
=
Fo
E )
E ' Color |
'::'_’ @ £ Thread... | | 1 Color I Preferred
E Chick below to change individual colors.
E»- 1: Madesa |
= 1080 Orchid
E
3
['«
E Properties
E for Selected
Y | Objects/Designs
E
X v
r( >
Zoom: 168% Cursor; 1.6 x 38,5mm Status Bar 82. 1mem x 40, 3mm Stitches: 3403  Ndis/Cols: 1/1

A As with most programs at the top of the window is thenain menu, and below themain Menu is the
main toolbar. These two components are always available and handle the most significant
commands of the program.

A The Tool mne is a little different. It will display different contents, depending on what type of task
you are performing. For instance, if you are runimg the Sewing Simulator, the controls for the
simulator will appear in the Tool pane.

A The Mainview displays the current Design Page. A Design Page is a representation of a .BE file,
which can contain multiple embroidery designs, lettering objects and fraes.

A More than one Design Page can be open, and these are selectable by using the tabs above the Main
View, just below the Tool Pane. As you save Design Pages, they will take the names you have given
OEAi 8 51 0EI A PACA EO GA8AAKR EO xEI 1 AA AAI Il A’

A The StatushbAO D OT OEAAO OAI AOCGAT O ET &£ Oi AGETT AAT OO0 x
operation. For instance, if you are measuring items, the text in the bottom right corner of the Status
bar will update with the measurements created by thatool.

A The Navigation vew provides an easyto-use way to navigate around the current design page, and
to control the zoom for it. This is especially useful when you have a lot of objects on a large design
page and you want to go from one place to anoth&rthout repeatedly zooming and scrolling.



Embril liance Design Pages

A The Objectview displays Designs and Objects sequential order as they are opened or merged onto
the design page. Each root (leftmost) item in the Objextiew is a Design. A Design or object may
be, for example, dettering design, or perhaps a regular embroidery design.

A The Designs inthe ObjeatE Ax AAT EAOA T AEAAOO xEOEEIT OEAI 8
xEEAE 1 PAT O Obp OEA OOAAh OEAOAAU OAEOAI T OET C6
design merged into the page, you will be able to see individual colors within the design once you
Al EAE OEA O6c8d 37T i A AARAOECTI Oh 1 EEA 1 AOOAOEI ¢ Al
all editing is done via the Properties/iew.

A The Objectview can also be used to select designs and objects, which is useful when objects within
a design are grouped, such as with regularly merged embroidery designs.

A The Property view displays information and controls for the currently selected objects andesigns.
For example, ifasinglAT 1 T O AAOECT OOAE AO 1 AOOAOCEI C EO O
page only the single color for the lettering. If no design or object is selected, the Color property
page is shown and the colors for the eire design page are shown.

Embrilliance Design Pages

A Design Page isvhere designs and lettering can come togetheo form a composition or a scene.
That page is also represented as a single embroidery (or working) filEor example, you may have
merged multiple embroidery designs, added a couple lettering designs, and then surrounded them wih
Library frame. All those individual designs exist on the Design Page. That scene can be saved as an
embroidery file foruseinyf OO | AAEET Ah AT A EO AAT Al 01 AA OAOA!
which allows for editing later. (Suppose you missyped some lettering.)

As Design Pages are opened or saved, their name will appear in the Tabs above the Main View. You
can switchbetween Design Pages using the Tab View. This is handy for clipboard operations such as
doing a copy and paste between Design Pages.

4 Untitled 1 * Untitled 2 (3
E F]-1lllclm11|3 l-1I‘2 I-1|1 |-1|0 I-Sl I-SI I-?I I-BI I-SI I-lll
Designs
AAE $AOCECT 11 A $AOEGCT O0AcCA EO T1TA 1T /&£ OEA OEO

Qibrary DesiCT 8 8 daskgitgpAs work together to build useful embroidery compositions. The designs
are visible on the Design Page in the Main View, and the sequence of the designs is visible in the Objects
View.

Designs are collections of objects. For example, a&rged embroidery design is a collection of color
objects, each of which contains stitches for a single color in the design.

$ACECT OgdTAGP ARG OxEEAE Al 11T x0O0 Uil 6h OEA OOAOR Oi
Main View as a single design. Byefhult, when you merge an embroidery design into the page, it comes in
as grouped. If you want to change one or more colors (or objects) in the design, you have some options:
A Ungroup the design, which makes each object selectable in the Main View.

A Select he object or objects in the Objects View.



The Embrilliance Platform
$AOECT O AO OEAU APPAAO ET OEA - AET 6EAx [ AU AA
editing. The lock may also be used to hide the design(s). The state of the Lock is set using the Objects
View toolbar.

Objects

Each Design on the design pagmn contain one or more objects, each of which contains colors,
stitches and other information. The only objects you will see are individual color objects within a merged
embroidery design. Each object can be moved, ¢elil, deleted, etc.

Files

Embrilliance uses a few different file types, each having its own file extension. Fexample,0 8 " %8 E
working file. This file type contains all the Designs and Objects representing a single Design Page. These
designs and object can be edited, as they have not been forced to become a simple set oftsttc which
is what most machineembroidery files are.

Licensed files, such as fonts will have .BF and .LF files. These are installed by the installer for our
collections. You canot edit or use these files as a user. The program loads them automatically as needed.

30EOAE Z£EI AOGh xEEAE ET OEA AT ii AOAEAI Al AOT EAA
.DST are simply collections of stitches, and if you are lucky, colors.
Saving

When you save a Design Page it will ask you to choose which Stitch File type you want to use. For
example a Baby Lock / Brother embroidery machine owner will choose .PES as the stitch file type. In
addition, the programwill also silently save a waking file (.BE) thus saving you the extra step of saving it
separately. As mentioned earlier, the working file allows you to edit your designs including text.you
want to save individual files (not both stitch and working) you have all the options ortie File menu.

Working File Versions

Each design page is given a unique code when it is created. When saving a working file (.BE) which
OAPOAOGAT 6O A AAOGECT DBACAh OEAO AT AA EO OAOGAA EI
design pagelf it is different, the working file being saved will be given a revision number in its name such
AO Oj cQsé

The purpose for this can be explained in the following scenario:

Suppose you create a page with lettering or StitchArtist objects. These objects contain far more .
ET &£ Of AOCET1T OEAT OOEOAEAO8 .1 x Ui O Al A 1T1oi A1l O
Ok, all normal so far.

Next, youO pendthe stitch file to see what it looks likewhich actually creates a new design page and

merges the stitch file onto it.

Perhaps you make a small edit color or stitches, etcYl O x AT O O1 OAOA xEAOD
Al EAE O3A0A68 4EA DPOAQOAUT OAOD BEADPBEAEOCE OBAART .
I DPAOAOET ¢ OUOOAI AOEO EZ£ UI O xAT O 01 02ADP0RGRRMG )&
replace it/ OCA OO E e/ ®MEAA G\ AdiStidodicsi@ ot the original Working fik.

Ul
]
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Embrilliance Design Pages

FH select all

File Home Share View
=) ¥ cut | 5 : E@ | 7 Newitem ~ J ig Open
D Wi Copy path L] K - L £ Easy access v ‘ * Edit 55 Select none
Copy Paste Move Copy Delete Rename New Properties .
@ Paste shortcut to to - folder - ¥4 History nf? Invert selection
Clipboard Jrgan Ne: Open Select
@ * 1 L » MyDesigns v ¢ Search My Designs L
+ Favorites A [ Name ’ Date modified Type Size
B Desktop *¢c My Design(2).be 5/12/20157:39PM  Embroidery worki... 5KB
[ Documents sec My Design.be 5/12/20157:35PM  Embroidery worki... 7KB
& Downloads | s My Design.pes 5/12/20157:35PM  PESFile 6KB
1% HOME
| Recent places
1% Computer
v
3items =]
)y £# OEA POI COAI AEA 110 AEAAE OEA AT AAOh EO xI1 0
OEA T AEAAO AAOA8 " 0O EI OEEO AAOAh O

onethatEAA Al |
file. The stitch file will be overwritten, as it has no object data to be concerned about.

Open vs. Merge
Files can be®peneddwhich starts a new Design Page in the Main View so that you can see the open

file. Use Open for .BE files.
If you already have a Design Page open, you darergeffiles, which adds the contents of the files to
whatever you have on your page currently. To mergefde, click on the Merge icon on the Toolbar or go

to File/Merge Stitch file or Merge Working file
I OAg 7EAT Ui ®& O/ pPAT 6 A OOEOAE E£EI A [EOI -tlickbgohal PAOAOEI
.PES file) you are actually creating a new design page and merging the stitch file into it.

11



The Embrilliance Platform
Stitch Files

|

U Clicking the Mergebutton found on themain toolbar or selecting Merge from the File
menu will display the Open Design Files dialog. Here you browse for embroidery designs to add to
the Design Page.

- .
B im= e W —tr
5 og
C U =
=3 L
Hinna: g
&l
EERS SN
=l
= FETEN IR
LB Embrilliance - Untitled 1 0 - L| et -l
Edit Digitizer View Zoom Window Help Jheee b
LI Y B T
Mew Page Ctrl +]M T .
Open.., Chrl+0 I' w1 =B ..
cl l:.l-_l rmmzaliln erpmid
@53 .. . N CITREE I
Save Ctrl+% L
s RTI
Save As.. 1 [ hrq!-:"'.i:h )
Save Working File... H g L=
I gl
Save Working File As.., ¥ v
IMerge Warking File... N
5 - - ] :rml i
Merge Stitch File.. h e L L PR
o e et el L
Print... Ctrl+p P et T
Print Preview Ak ter b ctetie s mpa

The MergeDesignview allows you to browse thumbnails

of your files and select one or more filesimport.

A The Size control of this dialog determines the preview size of the design thumbnails (the design
does not have to be selected for the determined size). The 3D control shows the preview in B&,
it shows simulated stitches.

A Click Import to bring the selected design(s) into the Design Page. The imported design will be
centered on the Design Page.

Merged Stitch File behind Monogram
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The Main View
The Main View

Design pages are displayed in the Main View of the program. There can be multiple design pages
open at any given time. For each page in use, a Tab control is displapetbw the Tool Pane Additional
pages are added by clicking the New button on the Maindl bar, by pressing CtAN by choosing New
Page from the File menu or choosing New from the Window menu

M Embrilliance - Untitled 1
=8 Edit  Utility View Zoom Window Hel

MNew Page Ctrl+N
Loy Open... Ctrl+0
Close

A design page is activated by clicking its Tab controt select it from the list in the Window menu.

- Embrilliance - U

:| File Edit Digitizer View Zoom [Window | Help

inEd M [30]
T | o 1 Untitled 1* 3
© | @inch | ¥ % 2 Untitled 2* B
v 3 Untitled 3

4 Untitled 1 *| E3]
i

r
’E T

The Tab control will display the nane of the file associated with the page once it has been saved,
| OEAOXxEOA EO EO 1T AIi AA OO1 OEOI AA @6 xEAOA @ EO A
The Main View has a background, a hoop, and rulers along the side and, naturally, the designs you
have placed in the Design Page.

Welcom
to+——+

Embrilliance

13



The Embrilliance Platform

Hoops
The hoop that you will view in the Main View is chosen for the Design Page using the Preferences
Window.3 AA OEA OAAOQEIT O1T AAO 0OAEAOAT AAOKh AAIT T AA Of
(el
from S PES 5| T::rtmw: £ Mul-Postion

min DX Aol s
2000 200mm (Eisimo/ Quatio) it
00mm

1E0mm  250mm E Delete

Slmm —d
100 » 300men [4P1/5 alaris I Rotate 30
Iramn ¢ 180mim

¥ 4pply to Page

2| | REsEhBERSS ¥ Save as preference

Left: Hoop selection. Right: What a hoop looks like in the Main View.

When changng the hoop, you have the option of setting it as a preference for new pages, or simply
setting it on the current page.

Navigation

4.15

The Navigation H.U.D. (Heads Up Display) is an ingenious device that keeps
navigation toolstucked away,yet readily available for easy access to the entire working area on
your Design Page. To access the Navigation H.U.D. (aka: Nav H.U.D.), click theaSerRmse icon
at the top of the zoom slider in the upperight-hand area of the main view.

The Nav H.U.D. is especially useful when working on large designs and/or a small monitor. It quickly
CEOAO Ui O A AEOASO AUA Omdwenidény® UUT00 A OAI ERA OAGA A TAE
following image, the area aroundD E A | Tey@©wlilib©centered on the screen.

10O UT O 11 O0A OEA AOOOI Oh OmédpadeQdis ydiipah Grauhdiide esigrE A
page. The benefit is that yowan make edits to different design sections while you are still zoomed in to a
comfortable level.

14



The Main View

The Nav H.U.D works in conjunction with the Pan Tool, which is accessible by holding down the

spacebar.
W

Whereas the Pan Tool is useful for moving around the ar@awhich you are currently working, the
Nav H.U.D. makes it easy to scroll across the entire page to a specific place in one easy step.

The chosen hoop is shown in the Nav H.U.D. whether thaidp is visible or not. This is because the
size of your workspace is related to the size of that hoop. The selected hoop is a visual reference only and
does not prevent you from designing or saving projects larger than the selected hoop or, for that matter
larger than your machine can sew.

Hold the spacebar ath drag with this cursor topan.

Therefore, if you have a small hoop selected and a design that well exceeds the hoop boundaries, it
EO DPi OOEAI A OEAO UI O xi1T680 AA AAT A O 1T AOECAOA O
a larger hoop from the Environment > Hoops option in the Program Preferences panel.

= = als H <
e +

Same design with thehoop set to 60mm x 40mm with the cursor shown
at the upper left limit. Partsof this design are inaccessible.

T O AlTuh TTAA Ul 66 OA wHAUO uﬁeApanLel@nuam1oma|t|c&|19<clc1§ewh@1EA
ui 6 OAIlI AAOA OEA iTO00A8 )& Ul O6A 1T EEA O1 1 AAOGA OE
OEA OO0OEI 8 ABOOIT EOOO 61 OEA 1 AED dpeﬁur(ﬂll:‘yd&chéklmhtﬁ)‘A A
itih O Al EAE OEA O#11 OA6 AOOOIT 11 OEA OI bh OECEO EI
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4 m A <4 m =
Unpinned (default setting) Pinned
. 1T OEAA i1 OEA Oid I &£ OEA . AO (858%8 AOA OEOAA
correspond to preset zoom settingd £ O! 11 héd O3AI AAOAAhRSd AT A O(T1Ph6

OAOPAAOEOATI U O0!'hd O63hd6 AT A On8éb

Just below the compass rose icon is a zoom slider. Slide up to zoom in; down to zoom out. Click on
OEA 0638 ABRIGAHT ®©O O1 UT T 1 ETruded ah onlind aplthisGdos slijlefcondrbl 6 O
should feel familiar. The slider control also responds to numeric key entry. For example, pressing 5 will
move the slider control to 500%.

Size and Rotate

The lettering, theLibrary designs and the merged stitch files can all be sized and moved.

Note: Using some of the products, existing embroidery files can be resized with stitch
recalculation. You can resize embroidery up to 250% and down to 50%. If you want to
resize an existing design without stitch recalculation, hold down the Ctrl key while
dragging the handle.

If you want to resize the design in place, hold down Shift.

Click and drag on a black handle to resize the design.

Click and drag the round blue handle to rotate thelement.

= =4 =4 =

Alt while sizing will shear (skew) or warp (Essentials, StitchArtist).

Black handles resize, round blue handle in upper right rotates.

Click and drag anywhere on a design element to move it. As the design is moved off the page, in any
direction, the page will automatically scroll if the cursor is in the ruler area of the page.

For finer movements (1mm at a click), the selected design element(s) can be nudged using the
keyboard arrow keys. To move objects amstitch point at a time (.1mm)hold down the control key while
pressing an arrow key.

When resizing, understand that not every design can be recalculated perfectly. Some designs such as
cross-stitch and freestanding lace are not going to resize correctly. Another consideration is the level of
detail. Highly detailed designs radically reduced will lose clarity and crispness as the details become
squished together.

16



The Main View

Note: This is one major benefit of the Library designs; they can usually scale and calculate their
stitches for you.

Rotate around a point

In the design library is an alignments collection (See the Design Libraries section of this manual). In
OEA AITECIi AT 6O EO A OI OAGEIT 1T DI ETO8 ' AA A Ol OAOE
it along with other designs arl objects. This will cause all the selected items to rotate around the rotation
point, when you use the rotation handle.

The rotation point is further described in the Design Libraries section.
Viewing in 3D

3D
The default setting for the Main View is talisplay stitches ina realistic 3D, which
lets you clearly see where the needles will penetrate the fabric. This can be turned off using the
Oc$d AOOOIT 11 OEA 1T AET O1T11AAOS8

Zooming

m Window

Hoop ]
all &8,
Selecked S

1:1 1
31 3
Al f

Zooming is handy for edits, and tese controls makethe process of

zoomlng more convenient. Also, one of the options in the program is to be able to use a mouse

wheel to scroll the design page up and down. If you have this mode on, the zoom slideans

alternate tool. Just a reminder, there are also keyboard shortcuts fof zIl | ET Cd, OU& UT T i
(shift-z) zooms out.

Zooming can also be accomplished with the Zoom Menu and Toolbar controls.
Adrii1é uUiiTi o6 o6 Al TAEAAOGO 11 OEA AAOGECT DACAc:
AO3AT AAOCAAS UITi o6 O OAI AAGAA TAEAAOO 11 OEA b/
A From the Zoom menu specify what should be zoome@he Hoop, all elements or the Selected

element or choose the amount of zoom.

Tip: Memorize the keyboard shortcuts for the Zooming and Panning; using them can speed your
designing!
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Use the Zoom slider t&zoom on theMain view. Up zooms in, down zooms out.

7N
= |

./

There are zooming keyboard shortcuts

Adus O Uiii EI

Ad:6 O Uiii 106068

A 0 = Fit Hoop

Adrds O UiiTi Al

Ad36 O UuUiii OAI AAGAA

A 1 -9 will zoom to 100%-900% of reakworld scale.

Panning and Scrolling

IIII;qIIII|II

_______________________

The scroll bars at the right and bottom of the Main View can be used to
scroll the view around, which is very useful when you are zoomed in.

4EAOA EO AT O1T A 11T AA OEAO Allix0O Uil O O O0AT G
move the view by dragging the mouse. Hold the space bar down and drag the mouse to pan the view.

Auto -Scroll

As you drag on the main view, you may come near the edge of the page. This will cause the page to
scroll, enabling you to drag into a positionthad © 11 O ET OEAx38

Rules and Rulers

Rulers exist along the top and left sides of the main view.
I I

| | | | | | |
1ﬁn!1l3 -15 I1'-I |13 |12 I11 I-1IZI !-9

....................................
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They indicate location from the center of the hoop. You can switch the rulers between metric and
inches using the radio buttons on the Tool pane or by doubldicking in the size window in the status bar.

The Main View

You can also drag rulegalso known as guidelines)nto the Main view. Move the mouse over one of
the rulers andthen drag down into the view. If you later want to movea rule, you can dragt. If you want
to removeit, dragit back onto the ruler.The View menu has an option to clear all the guidelines as

needed.

Magnify

N The Magnifier on the Main toolbar will let you change the zoom ithree ways after you

click on the button:

A Left-click to zoom in

A Right-click to zoom out

A Drag a rectangle to zoom on just that aregThis will also cancel the tool,

I OAg 4EA

. AOECAOQEIT I

Background and Grid

xET AT x

A AT

Al

OAO OEA UTTIT OT11

You can alter thebackground of the Main ViewClick the Preferences button on the Main
toolbar. This will bring up the Program Preferencesvindow, which allows you to set many program and
Design Page options. Click on the Grid Settings to adjust them.

Basic colors:

(el Nl B
...
EEN NS EN
...
EEEEEEEN
I T

Custom colors:
|y 5wy s NN
A

Red: 285
Green [251
Blue: [215°

Hue:[36
Sat: [240°

| ColoSolid |y 227

0K | cancel |

Add to Custom Colors |

=3 Environment

Hoops
¥

Calibrate Screen
Mouse Wheel
Check for Updates
Ghost Mode
Digitizing

(3 Conversion

(2] Files

(23 Printing

(3 Adjustments

Show Grid as:
@ Lines

" Dots

Color...

oo [l

Metric Spacing (mm):
Horizontal:

Yertical:

I~ Snap To Grid

10 Horizontal: |1
> <<
10

Inch Spacing:

Vertical: |1
Reset to Defaults

=1

Cancel | I

To change thebackgroundcolor, click the Color button, which will display a standard colopicker:

You can even create your own colors and add them to the custom colors section.

Select a Custom color and click OK to set the new color.
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The Embrilliance Platform
Adjustments:

A The Grid is adjustalte too. You can alter the display of gridlines bghoosing between lines and
dots. You can also set the spacing of the grid, and that can be set separatel{pdbin metric and inch
settings.

A4EA AOOT x AOOOIT Oh 1 AAAT AA d@Enthedtd MetriOdndvcé x ET |
versa. Thus, you can set up a grid that has metric spacing for machine/hoop accuracy, but can
display information to you in inches.

A Snapto-Grid will help align objects to the grids as you move them in the Main View. As ymove in
i TA AEOAAOEIT j OPh Aixih | AZOh OECEOQ OEA AAC/
to the grid as you approach a grid line in that direction. If you want to overcome the sndp-grid,
you can pass the grid and then come back inghreverse direction. (Which means the opposite edge
will want to snap to some other grid.)

A Grids do not force you to stick to them when Snafw-Grid is on. Rather, it merely enables the snap
as you get close, which may help with precision alignment as yowove things around.

A Using the menu or the Grid button on the toolbar, you can turn the Main View display of the grid on
and off.

Measure Size and Counts (Stitches and Colors)

% The Measure button on the Main toolbar will set the program in a modibat allows
you to measure items in the Main View.

........................ e
A N
o
;

10 Uil &6 AOAcC OEA AOOOT Oh UT 6 AOA 1 AAOOOET ¢ OEA
on the status bar:

13.8mm x 0.2mm, len: 13.8mm, -179°
To cancel measuring, click again on éhMeasure button in the toolbaror click the Selection Tool

(arrow) in the toolbar. Items that are selected also have their size, stitch count and color count shown in
the status bar. If nothing is selected, the size and counts for the entire Design Page will be shown.

71.5mm x 24.2mm Stitches: 2232 Ndlis/Cols: 1/1

Selection

[ LJ' ] One of the most common tasks in the Mawiew is to select items. Using the Selection
Tool (Arrow button on the main toolbar) you can select and move items in the design pagelect
EOAT O AU Al EAEET C hahdle€aidfaicb@ed 4nE &ddndxhE selecte itehA A O
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Transform Controls

You can also see that items are selected by looking in the Obgagew. Another way to select items
in the Mainview is to drag a rectangle around those items. Anything completely in the rectangle will be
selected.However, if an object is grouped with something outside the rectangle, it will not be selected.

Ghost Mode

Ghost Mode is an option relating to how the Main View displays objects when not selected. The idea
for Ghost Mode is to make it more obvious which gécts are selected by fading out those items that are
not selected.

Not Sdlected Not Selected

Left: Ghost Mode on Right: Ghost Mode off

Ghost Mode intensity: 10% —J-——

The intensity of the Ghost Mode can be altered with the Preferences.

Transform Controls

Sizing and positioning of design elements can alde accomplished using the Size and Position
controls panellocated on the Tool paneThe first control on this panel sets the unit of measure for the
design page. The choices are millimeters and inches.

& mm | *|30038 | 100.0% o ‘}|{‘| = |
Coinch | ¥ [102z [100.0% |0.0° | =3

The width and height of a selected design elementin be precisely set by entering the desired value
in the width and height text box and pressing the enter key. If an exact size is not known, the element can
be sized as a percentage of its original size by entering a percent value in the percent text bod
pressing the enter key.
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M| 25, 37 85, 2%,

I |24.35 g5, 2%

These controls are also updated as a design element is moved ossieed using its handles.

The element is scaled proportionally if the Scale Proportionally control is locked, otherwise height
and width changes are appliedndividually.

=l

Locked Scale Proportionally

Unlocke@ Scak Height and Width Individually

Note: If you have sized an element and want to return to its original size, simply lock the Scale
Proportionally control and enter a value of 100 in either of the percentage fields.
Embrilliance will remember the original size even when you reopen the design at a
future date.

Mirror and Rotate

The next four controls mirror and rotate selected elements. Mirroring is about the horizontal or
vertical axes. Rotation is clockwise or counter clockwise i80-degreeincrements with the pivot point in
the center of the ®lection. Alternatively, enter a specific value for the degree of rotation. Enter a positive
value to rotate counterclockwise and a negative value to rotate clockwise.

0.0°

Centering in the Hoop

ﬂ Centering in the Hoopcan be accomplished by this button,lthough it is not necessary
because, as a rule, designs are centered when stitch files are savélis is also available from the
Utility menu.
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Transform Controls

Align and Distribute

Alignment of multiple items can be set using the Align button which will open the
Align and Distribute window. Alignment will place the edges or centers of designs all on one line.

Align and Distribute X Align and Distribute 3]

Alian | pistribute | Align  Distribute |
2 ” 2 LA dL A
= = = u] u] =] o
i I7 Conter I Right " Left ™ Center [ Spacing | Right
B
0% I Top o 2
__DD [V Center % Extent of Selection
04 ¥ Center [ Center on Page o C~Extent of Hoop
=—n I Spacing
1 Bottom _DEI [ Bottom
Apply I Close l Apply I Close I

If you have two or more items selected, you can align them. For example, these items are Aligned
Left:

Distribution is different from alignment. Distribution places designs equidistant across span. This
is useful if you want to make regular patterns, such as a tiled design. If you would like items distributed
across an area, move the first and last items to the outside areas that you want to fill. In teiample, the
i 0T ph 1 AESO6q 06! AT A OEA j AT 601 i h OECEOQ 0!8 1 AEA

- z A N £ oA o~ A

50ET ¢ O#A1 OAOG8 AE OO Qdithse@BIYAIA OARA 11 TA EROAGAGEE A AAGYO
If you choose a different edge to distribute with, for instance, Left, then the distribution will be made

using the left edges of all the designs. This can be useful to create a geometric compasiwah dif ferent
sized designs.
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The Design Librar ies

The DesignLibrary window is used to merge Embirilliance designs into the current Design Page.

Catalog: [Brion Leap ~|  import catalog (bx) | select Al | Cancel |

= oamy

Applique Frames 1
Frame 2 Frame 3

[
~Xnan
Accents

Frame 4 Frame 5 Frame &

Thedesign ibrary can have multiple catalogs, which are foldebased groups of designs, based on
where they come from and what category they may fall into, according to the person who made them.
You select a catalog by clicking the dreprrow in the top, left of the program.

Clicking on a collection icon on the left will result in the designs from that collectioto appear on

the right. To import a design, select it and click OK. You can also doubliek on a design to import it and
close the window.

Note: In most cases, the merged Library design will be placed on the screen to fit the hoop,
whether the hoop is displayed or not. If you have a very small hoop selected, the library
design may be too complex to be shrunk to fit the hoop. Library designs can be resized to
the desired proportions after placement.

Note 2:Whenever you add any design ? whether Library, Lettering, or any design file 2 it willbe ‘ )
bl AAAA ET OEA AAT OAO 1T &£ OEA EIT P8 )& EA O O T A OAAC
zoom out so that you can see the center of the hoop.

Embrilliance Collections

The collections that Embrilliance releases wilshow in the libraries. Some are straightforward
AAOGECT Oh xEEIT A T OEAOO AOA )1 OAOAAOGEOAA AAOGECI
are combinations of design and software, made to provide unique changes to the design, resulting
in many variations (sometimes even millions of variations).

Alignments Library Collection

Z&,
0wV : . . . . -
The alignments library collection comes with the platform in the Embrilliance
catalog. These simple marks are used to help as visual guides when placing multiple items.

The Vand Z items are sometimes used for placing mutioop alignments.
The vertical and horizontal runs can also be used as simple basting stitches.
One alignment tool worth calling out separately is the rotation point.
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Rotate Around a Point
'T T AEAAQG O6AIEMOA AOXOPAAEAT 1T AT A ET OEA 01 AOA OI ¢
can rotate those other items around the point. These other items can be lettering, created objects, etc. The

rotation works like you would normally expect, except instead ofatating around the center of the
selected objects, the center of the rotation is around the rotation object.

The rotation object in the library is simply a StitchArtistcreated circle with no stitching. It is

included in the library for convenience and fo©O ET OA xET AT 180 1T x1 3OEOAE! O
;

Az oA o~ N N A s oz oA~

3SOEOAE! OOEOOh Ui & AOA &EOAA O1 1 AEA Ui 6O 1 x1

Note: If multiple rotation objects are in the selection, the first one in the sequence is used and
the others rotate along as normal objects.

Using this method of adding rotation objects, you may lay them on the page wherever you like, and
have as many as you want. Then, different selections can be made, all referencing the single point of
rotation. It is handy for manually making carousel or spiral design layouts.

Pasting multiple copies and rotating around a point.
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The Stitch Files Window

The Merge Files Window is used to merge existing embroidery files into the current Design Page.

# Open Design Files [
[AoC ~
O % &
Size

30 Close  Import

Browse I 2
) int10 - =
Iss
- L John Deer
& AG stuff
AY stuff

installer sample for brian E ADORLART ADORZ.ART ADOR3.ART

ace \
new products cover mockups
& i Sewing & Stitcl po
:
¢ installer sample for brian.zip
§ Installer VISE 3.6.1zip
! John's Vermicellizip

MeloyfullszFestivalpha.zip
tho B Tniane Msns Hatars i ADOR4.ART ADORLPES ADORZ.PES
i »

B8-@

®
3
g
5
3
2
g

Ci\ohn Deerinstaller CD files.zip> >installer CD files/Files To ADD to CD/extras/bonus_designs/artista-art/ADOR3.ART
€

O AAIT 1 Abst A O
OAT ®AB ET AE(

4EA " Ol xOA OEAx 11 OEA 1 AEO OEA
AT A OAQnil DAAOCAT A Al |l OA-6BOBIT O© GEA I
S0 you can import designs directly fron within those as well.
/T OEA O111AAOh OEAOA AOA AT T 0601160
xET ATl x xEOET 00 EIi Il OOET ¢ AT UOEET ¢c8 4
To bring designsinA1 EAE O) i1 bl 0068 8

Ol

Y|
EA

OEOI AT A
O03A1 8 111

As with most views like it in Windows, the thumbnail view on the rightallows single design
selectionby clicking on an item.Select a range of designs by first selecting a design then holding the shift
key downwhile clicking another desigh. Additionally, use the control key to click omon-adjacent
designs. This is called a disjointed selection.

You can also doubleclick on a design to import it and close the window.

Status Bar

71.5mm x 24.2mm Stitches: 2232 Ndis/Cols: 1/1

The status bar is located at the bottom of thprogram window. Size, stitch count and color count
information appear on the right side of the status bar. If you have no design selected, then the display will
contain information about the entire design page. If you have something selected, then the mmi@tion
AT 1 OAET O OEA x1 OAh O3A1 AAOGAAG AT A OADPOAOGAT OO 111

Double-click on the size information in the status bar to quickly switch between metric and inches
on the design page and status bar.

The status bar also has a line of text ahe left that can provide additional information about an
onscreen control. Hover the mouse over a control, specifically a toolbar button, and the status bar may
provide additional clarification of what the button does.
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Object View
Object View

s2 00 B R G

1%5&@5%

SR

21 #» Cornflower Blue

2:2 Yellow

23 Light Blue

2.4 Fyged Emerald Green

25 Pink

s o ¥ The Objectview shows the designs that have been opened or merged onto the
Design Page and objects within those designs.

Notice that the designs are numbered in the Objegiew. The designs or objects are numbered in the
order that they have been opened or merged onto the digm page. In the illustration above lettering was
opened onto the Design Page first. So, it has been numbered 1. The following merged design is number 2
in the sequence. When rsequencing objects the numbers will change accordingly.

Using the Objecwiew designs may be selected, sequenced and deleté&te Objectview can display
individual objects within designs where allowed. Stitch files (merged embroidery designs) are one
example of adesign type that allows the display of individual objects withintheA AOECT 8 #1 EAEE
at the left of the design will expand that design in the Objeetew. Under that design will then appear the
individual objects.

Using the Objecwiew, objects may be selected, rsequenced or deleted.
Selecting

=
1 Halle Letters

=| 2P 10399v6

e O e Ornflower Blue

22 Yellow
23 Light Blue

2:4 - Wge¥ Emerald Green

« Using the Objet view you can select any number of Designs or Objects,

regardless of whether or not they are locked, hidden or grouped. This allows for editing of objects or
designs without ungrouping. For example, the following design is all grouped so that it can bewed

around the page as a single design. However, you may want to select just the second color to change it, re
sequence it or even delete it.

Objects L

Hey B & S &
5 gl

The toolbar on the ObjectE A x Al O EAO OAI AAOGEI 1T 1T POEfirdtd ET Al
button on the left. If the Mainview is active,you can also type CtrA to select all or you can use the Edit
menu for this option too.

Reverse Selection

The second button will revase the current selection.This means that whatever you have selected
will no longer be selected, but everything else will become selected. This is useful when you want to
delete everything excet for a single design element.
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Range Selection

Using the Objet view you can select multiple designs or objects. If a single object is selected, use the
shift key while clicking a second object and this will select a range of objects: Everything in between the
two will be selected.

Disjointed Selection

If you use te Ctrl key while clicking on objects, you can singly select designs or objects. Teseéect
AT T AEAAO OEAOG OclidkiorOtAThIA Wl revdrde Assektddrstate. O O |
Graphical Selection

Drag a rectangle around objects in the Obje#iew to select whatever is in the rectangle.

Note: Dragging enables Auto -Scroll, and your view will move allowing you to select items that
xAROAT 60 ETEOEAI T U OEOEAI A8

Selecting by Color

If you want to select all objects of a given color, select one of the obgets described above. Then
use menu option, Edit>Select by Color. This will find and select all the objects on the patat have
those same colors in them. This is a handy feature to change the color of several things at once.

Auto -Scroll
As you drag on the Objectiew, you may come near the top or bottom edge. This will cause the view
O OAOITIll OEOO AT AATEI ¢ Ui O O AOAcC ETOI A bpiOEO
Locking

If you want to prevent designs or objects from bein@ AT AAOAAT A ET OEA - AET
them. Locking an object does not affect its grouping; it only prevents it from being clicked on. The second
AbOOTTh A xEgOA 1TAE xEOE Al 086 11 EOh xHlbgingl I O
displayed in the Main View.

To unlock something, click the third lock, which appears as an open lock icon.

Note: Locking does not prevent you from selecting it in the Objegiew, where it can be re
sequenced, copied, or deleted.
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Object View
Sequencing
oves: ®

% @ & =
1 Ml Letters

=2 P 10399v6
21 #» Cornflower Blue

22 m
[% Move Earlier

23 Move Later
Move First

24 g AMoveLast

- ¥ The sequence of objects and designs can be changed using the Ojeietw. One
way is to right-click on a selected item which will cause a pepp menu to be displayed. That menu has
options to move items earlier or later in the sequence.

You can also drag androp items in the treetoreOANOAT AA OEAI 8 $0O1 DPEI C /
iT AT T O6GEAO j AAT T AA O618q xEiIi bi AAA OEAO AOiI PPAA
onto the design icon, then that drop will be placed at the heleof the design.

ReOANOAT AA OAT AAOAA AAOGECT O AMAAMOGAAEANAIGAATOOETIC @

Deleting a Color

Often you will want to delete a section of stitches from a design that has been merged. When those
stitches are all grouped a®ne color this is easily accomplished using the Object View. Open the design
OOET ¢ OEA Océ E1T OEA OOAA8 . Agdbh OAI AAO OEA Al 11
IO OOA OEA Os$Al AGAG EAU 11 Ul OO EAUAT AOAS

Below, the first color ofthe design is selected3 E1 D1 U B O AryQur kKeybdaid @hdve the
first color along with the stitches associated with it.

Note: Another way to delete is to use the menu, EdiDelete.

@ ©

mP ARG W @R G

=] 2P 103996 — = 2% 103996 -
21 21 Yellow
2:2 Yellow 22 Light Blue
2.3 Light Blue 23 yge? Emerald Green
2:4- - Fuged Emerald Green 24 Pink
25 Pink 25 o DeepRose

Left: Color isselected. Right: Color has beedeleted.
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The Property Sheet
Properties LN ©F

Color ]Lettersl Stitch I

Thread... | 1 Color... I Preferred ]

Click below to change individual colors.

1: Madeira
1080 Orchid

When you have design or object items selected, there may be properties that

ulr 6 AAT AAEOOO8 4EA 001 PAOOU 3EAAO AT 1T OAET O ETAE
items. The pages are displayed as tabs. Cliok the tab to work with the design or object items that are
selected.

If nothing is selected, the Property Sheet will display the Color property page, which in turn will
show every color in the Design Page. This is a convenience that allows you to chac@ers on the page.

Note: Sometimes, users will confuse the Colors property tab with the Object View. You cannot
select anything using the Colors property page. This page merely reflects what is selected
and lets you change the colors on display.

The individual tabbed pages that you see will depend on the designs and objects that you have
OA1 AAOCAAh AT A xA611 Al OAO OET OA ET AEOGEAOAI AIT10O0
Lettering, Embroidery andLibrary designs.
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Sewing Simulator

Sewing Simulator

The Stitch Simulator lets you see how the design will sew out by sewing on the screen. It is activated
by clicking the Stitch Simulator tool in the View tool bar or selecting Stitch Simulator from the View
menu.

Stitch Simulator controls

MZoom wWindow Help

| Toolbars and Windows... » 4

! v Metric

| w Draw stitches in 30 l
Draw Hoop 1

| v Draw Grid

[

i

Stitch Simulator
Hoop Size...

F

Stitch Simulator Controls

The controls are easy to use and give complete control of the simulated sewing process.

Player Control: This control lets you sew forward, backward and stop. The right
arrow starts sewing forward. The double bars stop sewing. The left arrow starts sewing backward.

Step Stitch Control: This control lets you sew one stitch at a time forward or
backward. Rght arrow: forward, Left arrow: backward.

------------------------------ Speed Control: Use the slider to change the speed of sewing. Move to the left for
slower or to the right for faster.

Manual Control: Click and drag thisslider forward or backward to quickly moveto a
particular section of the design.

@I Insert Color Stop: Click the Stop button to insert a color stop in the design. This allows
you to change colors on the fly. Or creatively use this to isolate parts of the design that you want to
remove or isolateWhenyouins© O A OOT bh OEA AT 11T 0 xET AT x xEI1l A
changing into. Make sure you pick something different. Once you have picked a color, the Stop command
will be inserted in the stitches at the point of the simulator, and the new colawill appear in the Object
view.
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Preferences

There are a number of preferences for the program and design page that can be adjusted.
Click on the Preferences button to reveal these controls.

Embroidery Hoops

In the Preference window under Environment,you can choose a hoop. Hoops are displayed in a
sorted list, organized by embroidery file format. Most embroidery hoops are made using the metric
system, so the sizes for the hoops are displayed according to the way the manufacturer sells the héwp.
approximate size in inches is also shown.

There are many hoops that are built into the program, and you can add your own. As the program
OPAAOAO 1 GAO OEIiAh 10 EA Ui O EAOCA AAEOGAA A EI | Ph
hoops provided. TR O$ A £AOI 66 AOOOIT xEIlT 11 0h ET xAOAOh OA

Optional by productDependlng on which products ardicensed, some multiposition hoops may be
listedZOEAU EAOA O- O1 OE6 1 EOOAA A EOA dupénBhk Sehdatidiagext $ A O

AEI A xEI1 AA AOAAOAA xEOE OEA OOBIAERIEG TEIT(GO ®mDHO
information.

Many times, you will want to sew a design sideways in the hoop. But rather than laying out your
AAOGECT OEAAxAUOh EO I ECEO AA AT 1T OATEAT O O1 EAOA
button accomplishes thisDouble-click the hoop indicator on the satus bar to rotate the hoop90°.

You can create hoops and edit hoops top. £ UT & OOA OEA x1 OAh 021 61 A
hoop will be drawn using that shapeWhen you create a new hoop, it will become

¥

the selected hooplf you have added a hoopor if you decide to have the program display only the

hoopsthatUT O T xT h Ul O AAT AAI AOA ETT PO A&OI I OEA 1 EOOL
New Hoop @
Name: 200rmm x 300mm
Width {rm): | 200
Height (mm): 300

OK Cancel |

The width and height fields are selexplanatory, and you can name your hoop as desired. Hpo
names should be unique

Note: Do not create a hoop that is bigger than the sewing field of your embroidery machine.
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Hoop Sty
& Nomal ¢ Muti-Postion

Format: |PES h

testyd
Jumbo Frame 14" x 14"

s
Display Settings
Graphics Scale / Calibrat
Mouse Wheel

Check for Updates
Ghost Mode

Auto Recover

¥ Apply to Page
[" Sawe as preference

tin
(3 Adjust

ustments

Sewing Field (w x h:
200 mm x 200 mm
or approx: 8" 8"

<

Left: Hoop selection. Right

When you create a new hoop or modify an existi
AEAT Ah 11710 OEA DPEUOEAAI

:What a hoop looks like in the Main View.

ng hoop, you are really defining tembroidery

AEI ATOET 1O 1T £ OEA EIT 1 b8

cannotusea hoop that is larger than what your embroidery makine can sew unless you are creating a

multi-Di OEOET T EI 1 DBDh xEEAE

x A 8 I-RositidrEHOdpidgSectio0 AD A OA OA |

Check the status bar at the bottom of the window for hoop information, which displays the selected

hoopsizewhetheritisvE OEAT A 1T O 11

I OAqdg )& UI OO0 POIT COAI EO
in both the Normal and Multi -Position sectio

08 111

| @ddenOyyoureledigh). OEA EI

I EAAT OAA 01 OOA EOh OEAOA EO

n of the Hoop Preference. Using eith er

selection will create the correct file for use with this hoop, however, the Normal version
displays it as a single sewing field, and the Multi -Position version shows both fields in

use.

Graphics Scale/  Calibrat ion

The Main View is calibrated to a realvorld scale for precise display of designs. Use threferences

Window to calibrate your display for realworld size:

Program Preferences

‘=9 Environment
the "Metric’ box checked. This calbrates your screen scale.

¥ Metric

Hoops
Display Settings
Graphics Scale / Calibrat

Move the slider until the line is 2 inches long, or 5 cm i you have

Mouse Wheel Jl

Check for Updates

Ghost Mode
Auto Recover

(23 Jumps / Overlaps
Handle Size: 100%
(23 Conversion andle Size

(Z3 Printing —Ji

(C3 Adjustments

ok | ronty |

Cancel |

Hold a ruler up to your screen and adjust the slider until the measurement in the program matches
your real-world ruler. This will help you better estimate real design size while editing designs.

When digitizing, using a multiple of a reatworld scale is very productive. If you operate at a set of
scales that are consistent (typically 3x and 6x) then you will not be tempted to add extra d@s along
your outline, and you can ignore details in the image you are digitizing which would be too small to

digitize effectively.

The DPI set by this calibration is also used to other graphics within the program to display at a
useable size. HigtDPI systems like 4K laptops can make images appear very small without this.
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On thisproperty PACA OEAOA EO Al AAAEOEITT A1 OAAT A AAI I /
you place the mouse over on the main view so you can drag: Sizing, rotating, outline nodes,letaill also
adjust the size of the rulers at the top and left of the scesa. The handles will scale with the main
calibration, but this slider allows you to increase/decrease the size of those handles. This can be useful to
accommodate small displays, accessibility issues,-tgs monitors, etc.

Handle sizes can be varied depeling on preference, monitor, etc.
The Mouse Wheel

The Mouse Wheel can be used to zoom the Main View. It can also be used to scroll the page up and
down. We recommend that you use the setting that allows for zooming as this is more useful to most
users.The Zoom and Pan feature will center the view at the point of the cursor while zooming.

Program Preferences

{29 Environment

Mouse Wheel:
Hoops

™ Adi
Display Settings Adjusts Zoom

Graphics Scale / Calibrat " Serolls Window
g ¥ Zoom and Pan

Check for Updates
Ghost Mede
Auto Recover

3 Jumps / Overlaps

£ Conwversion

(23 Printing

[ Adjustments

Auto Recover

Auto recover will save your file in a separate space every so oftérhis isadjusted using the slider.
This feature is useful when workng on a complex arrangement where a power outage or program crash
(unlikely) or freeze by the operating system (it happens) could force the program to quit and you might
lose your work. If you are working while powerouts are happening, well, turn this onPleaseAT 1 6§ O 001
your embroidery machinewhen the power is unreliable, as browrouts are not good for them.

Check ing for Updates

The program can check for updates if it is running on a system connected to the internet. This will
occur once each day, thérst time that you run the program. The program does not send your
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information or anything about you or your computer to us. It merely checks the current version available
ITITETA &£ O Uil 60 POT COAI AT A EA OEA OAtbiDyoldan tdrbtilisA O A
off.

You can also check for updates at any time from the option in the Help menu.

Preferred Stitch Format

Most embroiderers have one machine or other that they use most for embroidery and that machine
has a brmat that it uses. To save time, the format that you choose here will automatically be selected
during the save.

Program Preferences

(3 Environment Fomat: | - | Set this as your prefemed stitch format, which gets

[ Jumps / Overlaps saved along with a working file when you choose
=3 Conversion "Save from the menu.

Conwversion
g Stitch Format
[Z Printing
1 Adjustments

Note: Even though you have set a preferred format, you can still choose File > Save Stitch File As
if you need to occasionally save in a dif ferent format. After selecting a new format in the
O3A0A 1 06 AEAI T C Al @ Ddriifg i Rdfeiréd StitdhIFormaOOHE AE h 6
you either reselect the preferred one or select a new one.
Note about SHVSetting the preferred format to SHV do es not create the file structure your
machine may expect to see. To create a proper Designer 1 diskette or stick, please read
the section on Creating A Designer 1 Disk or USB Stick.

File Conversion

Designs can be saved into many different formats. The Conversion Preference allows you to adjust
some parameters when you save in those different format

Program Preferences x
3 Environment Farmat: - % Use version 5 and later for real threads
23 Jumps / Overlaps )
=3 Conversion Maximum Colors: IF - FD.I'CE \rersl.l::fn 1
% Conversion Machine specific:
Stitch Format [ Allow 180= 300 hoop (PES v6)
[C3 Printing [ Write file for 6 Needle when required

[Z3 Adjustments

The file format itself may have inherent limitations on the number of colors or stitches, such as the
16-color limit in .PCS But there are also machine limitations too. Older machines that use the .PES format
had limits of 100 colors, whereas the newer ones can go to 127. To help you save files correctly for your
machine, there are options for some formats, such as .PES.

PES kes have to support two distinct machine types, and also have different data for the support of
card reader/writers thati AT U 80%3 | AAEET AO OANOEOAA8 , AOGG0O 111

05 0A OAOOEIT v AT A 1 AOAO stebetause thélversidd & 6 hdFalbte/BE 4 E
Design software, which invented the .PES file, added support for real thread colors. This was a wonderful
addition for this format. However, if you own an earlier version of the software, and you want to use file
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created inEmbrilianceh OEAT U1 &6 T AAA OF 1 AAGA OEEO OAO O1 O
software simply cannot open those version 5 files.
The machine specific settings are for machines like the Eljante,which takes the 180 x 300 loop
(while other machines may not be able to accept this hoop, so why write a file for it.) Or the mutteedle

machinesthat have their embroidery field rotated to a landscape positionSo,a 200x300 or a 300x200
field, while technically the same size, hae different rotational parameters.

Certainly,you know if you have a multineedlemachine, or require the use of older software to
write your card. If not, or if you are distributing these designs, please just leave the settingsiasThe
program actually finds a Lowest Common Denominator in the format that it will output, making the file
available to the widest range of users.

Program Preferences
3 Envlrnnrr'nent Format: 103 -
3 Jumps .Uverlaps [+ Center on open
1 Conversion Maximum Colors: |0 [+ Certer on save
g Conversion [~ Retum Tao Origin
Stitch Format
Commands fortim: |3
[C3 Printing
1 Adjustments [+ Ensure Trims after: |0 stitch pts.
DSTOptionsare different

DST and EXP Files have a different type of information contained in them where it pertains to jump
stitches. Rather, those forrA OO0 EAOA O1 EAOA O1T 1T A 101 AAO 1T £ O* Oi ¢
cycle their thread trimmer. When making a DST file, and converting from something else, these jump
commands need to be translated. As machines differ in setup for the number of conmda needed to
cycle the trimmers, we offer this settingn the conversion preferences.

DST files also have the ability to place themselves anywhere in the hoop.d&fault, the program
will center designs when opening and saving, however users of commercial machines may require this to
AA OOCOT AA T £&8 50A OEA AEAAEAT gAO O#AT1T OAO 11 1 PA
Some commercial embroidery machines do not automatally return the needle to the start of the
design. The option Returrto Origin will add these commands to the end of a DST file.

Jumps / Overlaps

There are several operations that occuduring the process of saving a stitch file.

Program Preferences

(3 Environment [ Remove overaps when saving stitch files.

‘4 Jumps / Overlaps [+ Treat objects labelled "applique pos" as filed.

g Jumps / Overlaps

23 Conversion [+ Ensure ties sumounding jumps.
[Z3 Printing I+ Fun when jumps are small.
(1 Adjustments Minimum jump length: lmﬂ

Run stitch length: 1.0 mm ﬂ
Prefer hand trim below: Wﬂ
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View Options
4EA O2AiI T OA 1T OAOI ADO8E OAOOET ¢ch AAOOAO ETIT x1 A
program run a process to remove stitches in one design that will be hidden by another design. This does
not affect objects within adesign, as those would naturally be hidden or npasdigitized.

Removing overlaps allow you to merge designs onto the page with them touching or overlapping
each other. This operation is common in graphics, but stitches are not graphicslding one design on top
of another will cause excess density and can break needles, ruin projects and all the accompanying
misery that comes with it. By removing those hidden stitches, using our patented method, you will find
that your composition sews without the density headaches.

Overlapped appliques are even harder for software to handle. Where layering in stitches is a
concern, layering of applique fabric has extra considerations. The program has color settings where the
user can tell it that a certaincolor is a specific applique step. With this information, the program can
avoid performing RHS on appliques, as necessary.

Jump stitches are created when, within a single color, the needle must travel across the design
without sewing stitches. Jumps are ormally trimmed by hand or machine. Sometimes there are merged
designs which have jumps that the digitizer assumes will not be cut, such is the case with many
Al i i AOAEAT AAOECI 068 7EAT OEA AECEOEUAO AADEAAO 1
stitch, which prevents the thread from unravelling after the jump gets cut.

Ensuring that there are tieoffs on either side of a jump will allow you to cut those jumps even if the
PDAOOI 1T AECEOEUET ¢ OEA AAOECT EAAT 60 PIATTAA A O

Jumps have other prameters, usually concerning commercial embroidery. For instance, an
embroiderer may prefer to hand trim, or have the option to hand trim, small jumps. In commercial

embroidery, these are often left untrimmed.

Sometimes jumps are short enough that thenachine can place a stitch or two instead of jumping.

4EEO POl AAOOh AAIT 1 AAh O1 AOGOET ¢ A OOEOAERSd OAOAO
EAOET ¢ OEA | AAEET A AOOh xEEAE OAEAO i AT U OABenl AO

EOI PO AOA Oi Ail1 o6 AllixO Ui 6 O OAO OEA OEUA 1T £ A
1 ATCOES8 AT T 06011 O Eix T ATU 1AOOBAA OOEOAEAO xEIl A
smaller, will nest well in most fabrics, 0 UT &6 AT 180 xAT O A 111¢ 001 1 &

A

O0- ETEI OI *0O0ip ,AT CcCOE6 DPAOAI AOAO EO OEAOAS
View Options

The View menu has several options including the ability to reset the window placement. This is
OOAEOI E&£ Ul 06 0 Asedydutpiopekids vievEOEdn@hing similad. AT 1
About this Page will show you all the font usage, size and stitch counts, all notes and other details

from every design on the page. You can copy this text and use it in a word processor or note/text editor if
you like, to keep it for use with a project.

Jumps is an option on the View menu to see jumps as a dotted line when the file transits from one
object to another. When viewing jumps in StitchArtist you will see a red dashed line, which calls out
possible missing travel runs.

37



The Embrilliance Platform
Color
Properties ©

Color | stitches |

Thread... | 1 Color... I Preferred ‘

Click below to change individual colors.

1: Comflower Blue

2: Yellow

3: Light Blue

4: Emerald Green

5: Pink

B: Deep Rose

7: Yellow

Color issurprisingly influential. We may be initially attractedto or repelled by
an item or design simply because of its color. The ability to view designs in realistic thread colors is an
asset to the embroiderer.

You may want to recolor a design to better suit your tastes, to coordinate with the threads you have
ET Ui 60 OOAOGEh T O OI AilTO0 A AAGEcCT OEAO Ul 06 0A
such as .DST.

When you merge d.ibrary design, ceate a lettering design, or merge a stitch file, the objects come
in with the colors and the thread brand that the designer has assignedeven if you have another brand

specified as preferred (more on that in a bit).

If the merged stitch file is a .DST &l or other format that doesnot hold set colors, then threads
cannotbe matched to any thread brand and will simply be adt of generically named colors.

Tip:) £ Ul O6A T EEA O CAO Al EAAA T &£ Ei x UI OO0 AAOGECGT 111
background of your main window in Environment  -> Grid Settings in the Program
Preferences.

Changing colors is done via the Color tab on the Property Sheet, which is the lower panel on the
right-hand side of your screen. The color tab displays the threagkgquence of the design. Selecting a color
OxAOAE 11T OEA OAA AT AOiI 60 OAI AAO AT UOEEI ¢ ET OEA
different color from any of the thread brands loaded into the program.

When first getting acquainted withEmbrilliance, it may be confusing to see what looks like two
color lists. The top list shows a tredike structure of all the various objects in the current main window.

This includesLibrary designs, letters, and any merged files. In the sample showelow, a sinde design
has been merged and the design has been opened in the objects panel so that all the various objects can
be viewed.

Because this is a stitch file, each object is all the stitches that are contained within a given color. In
this instance, whenyolAT | DAOA OEA T AEAAO 1 EOO 1T A@d O1 OEA Al
example, object 1:6 corresponds to colonumber six in the following samples.
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R (YE
%% E QG Color | stitches |
A Thread... | 1 Color... Preferred
=1 "= Owil recolored I ]
Click below to change individual colors.
1:1 ™y Madeira Thread Chest 1164 Gun Metal Grey 1: Madeira Thread Chest
1001 White

1:2 Madeira Thread Chest 1127 Pastel Peach

1:3. - ™eggmn Madeira Thread Chest 1000 Black
1:4 Madeira Thread Chest 1071 Winter White
1:5 "B Madeira Thread Chest 1385 Dark Burgundy

1:6 Madeira Thread Chest 1001 White

1.7 ™~  Madeira Thread Chest 1164 Gun Metal Grey
L1 2 R b4

< o | B

The color tab shows the colors of the currently selected object(s). If nothing is seléed, the list
shows all the colors on the current design pageselect areas of your design by clicking them in the object
list. Select more than one area by holding down the Ctrl Key.

CREN Fopetes @
% % @ @ 5 Color | stitches |
=/ 1= Owl recolored e I Ieeal s I ok | Preferred |

Click below to change individual colars.

1: Madeira Thread Chest
1164 Gun Metal Grey

LR R ¥ (adeira Thread Chest 1164 Gun Metal Grey|

1:2 Madeira Thread Chest 1127 Pastel Peach 2 Madeira Thiead Chest
1000 Black

B e 11adeira Thread Chest 1000 Black
3: Madeira Thread Chest

14 Madeira Thread Chest 1071 Winter White 10T Woite:

15 ?‘ Madeira Thread Chest 1385 Dark Burgundy

16 Madeira Thread Chest 1001 White

1.7 ™~  Madeira Thread Chest 1164 Gun Metal Grey

U | - PO R R b7
< >

The colors list only shows the colors of tbelectedtems.
Thread Brand and Color

There are three buttons across the top of the Colgroperties tab:
A 4 E O A /SAléct a thread library to use and set a preferred thread brand
Ap #1 IMake the design monochromatic (one color)
A Preferred Change the colors to the closest match in your preferred thread brand

To change a thread color, simply click on the color swatch that you wish to change on the Color tab.
The Thread palette will open wih the color selected in the original thread brand specified by the
designer. You can select a different threalthe from the drop-down menu and the program will find the
closest match in thatchosen thread line
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B Thread Brand Conversion

Select a thread brand from the list:

Madeira Thread Chest _:] Cancel l

Esgﬁ: Sylka e is thread brand.
Floriani

Gutermann Dekor

Hemingworth

Isacord Poly

Isafil Rayon

Kingstar

Madeira Poly

Madeira Rayon

IMarathon Poly

Marathon Rayon

Poly-x40

Robison-Anton Polyester
Robison-Anton Rayon

Stickma Polyester =
Sulky Rayon Mo

and

Embrillianceincludes a wide range of popar thread brands and lines.

Note: In the case of a DST, TAP or EXPfile, the Color tab displays a list of generic color names.
This is because these formats have no color information in them. Using Embrilliance you
can color these designs, and when you save the working file, the colors will be saved
therein.

Similarly, PCS, PCM and HUS formats have limited color palettes. Again, saving the working file will
preserve your colorization, and you can print colorized design templates and color information. This
especially hardy for commercial embroiderers.

Clicking one of these color swatches will open the thread brand that you have set as preferred
(Madeira Thread Chest is the default). To change the color, navigate to the desired color and click OK.

e el

Color |

Thead... | rofered |

i below to change indvidual colors.

277 Madess Rayon 1103

278 Madera Rayon 1222

273 Madera Rayon 1031

280 Madera Rayon 1235

281: Madera Rayon 1168

.m Madera Ragon 1363

-

.DSTiile shown with generic colors and the thread palette displayed.

Some thread Inhes only have thread numbers, while others have numbers and color names. You can
search either lne by thread number but you can only search by name if the threads have colames.
4UPA ET OEA AT11T O TO OEOAAA 1TO0i AAO ET OEA OAAOAE
list and pick one that appeals to youOnce the color is selected, click OK to apply it and close the Thread
palette.
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M Thread rz B Thread ,rg
Sort by: Sort by:
Madeira Thread Chest  « Color oK Maderra Theead Chest v © Color oK

Py 8

search: [1009 [Go ]|  mumber|  Concel search: [Pk [ Go || © Mumber|  Comcel
14: Madesa Thiead Chest 1110 Medum Rose A 13: Madewa Thiead Chest 1037 Light Red ~
15: Madexa Thread Chest 1117 Deep Rose 14: Madera Thread Chest 1110 Medum Rose

16: Madewa Thread Chest 1309 Hot Pink 15: Madewa Thread Chest 1117 Deep Rose

17: Madesa Theead Chest 1120 Pastel Orchid 16 Madewa Theead Chest 1303 Hot Pk

18: Madexa Thread Chest 1107 Coral 17: Madexa Thiead Chest 1120 Pastel Orchid

19: Madera Thread Chest 1108 Mauve 18: Madeira Thread Chest 1107 Coral

20 Madewa Theead Chest 1116 Pink 19: Madewa Thread Chest 1108 Mauve

71" Madexa Theead Chest 1013 Medum Peach 20: Madena Thread Chest 1116 Pink

22 Madewa Theead Chest 1053 Pastel Mauve 21: Madeia Thread Chest 1019 Medum Peach

v v

Threads can be searchdxy number or name.
4EA O4EOAAAB886 AOOOIT AllT1Tx0 Ui 6 O AEAT CA OEOA
thread brand from the drop-down list. Once a preferred brand is selected, you can easily changeothe
colors in any design to your peferred brand by clickingh Us®this as my preferred brand

M Thread Brand Conversion

Select a thread brand from the list:
|Madeira Thread Chest LI Cancel |

All selected objects will be converted to this thread brand.

Use this as my preferred brand |

Athread brand can be selected on a pdesignbasis or can be made preferred.

Note: Be advised that while this may be convenient for you, if your design has carefully chosen
and blended colors, converting brands may cause a less than desirable result 2 especially

Left: Original Hemingworth colors.  Right: $iown using Brother Flesh Tones.

The color list does not name the areas thare colored. For example, suppose you want to change
the pink shorts on the mouse design to blue. An easy way to do this is to find the area in the Object panel
and select it. The color is now isolated in the Color panel and you can easily click it aetest a blue.
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EEE 0 9 Jovecs T

W] oL

[ |5 Igs00301 | - 15 Igs00301
1 Hemingwarth 1006 Gente Bush 1 Hemingworth 1006 Gentle Biush
12 Hemingworth 1049 Dried Banana 12 Hemingworth 1049 Dried Banana
14 Hemingworth 1006 Gentle Blush 14 Hemingworth 1006 Gentle Blush
15 Hemingworth 1008 Sweet Pes 15 Hemingworth 1008 Sweet Pos
16 Hemingworth 1001 Pure White 16 Hemingworth 1001 Pure White
7 @ Hemingworth 1000 Classic Black 7 % Hemingworth 1000 Classc Black
18 Hemingworth 1049 Dried Banana 18 Hemingworth 1049 Dried Banana
19 T Hemingworth 1009 Rosy Blush 19 T Hemingworth 1009 Rosy Blush

E o
Color | Color |
Thud‘.l 1 Coler, | Preferred | vm.a] 1 Color. | Preferred |
Cick below to change indvidual colors. Cick below to change ndividual colors.
T Hemngworth 1 Hemngworth
| 1003 Rosy Bhash ’ - 1188 Hyacreh
1

Coloring Letters

Coloring Letters works a bit differently. To color individual letters, click on the center of the letter to
select it. Then, as before, click the color swatch to select a new thread color.

Color |
Theead... | [1Cokr... | Preferred
Chick below to change individual colors.

N 4 | L
:\ .\ 1675

N ORK A ¢

Selecting by Color

There a couple ways to select by color.

1.) The edit menu has Select b§olor which will use the colors of any selected objects
and select all other objects that are colored with those colors.

2.) Right-click the color chip and chose Select Object. This is useful when there are a large
number of objects on the page and you wanbteasily find and select one or a few
based on color.

Changing a color on the page
7EAT Uil O EAOA 1 ATu TAEAAOGO 11 OEA DPACAh UT O I
objects. Rightclick on the color and choose Change Color on Page.
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Keep color S top

When there are successive objects that have the same color, normally the embroidery machine will
not stop. Where is it useful, for instance when doing applique on a mulieedle machine, you may want
to instruct the machine to stop, but not switch colcs. Rightclick the color chip and select Keep Stop.

Applique settings

Colors can be assigned to applique steps. This setting instructs the program how to interact with the
stitches in processes such as color sort or when removing hidden stitches. Applepositions will not
EAOA OEAEO OOEOAEAO OAiT GAA8 ' bl ENOA 1 AGAOEAIT O
which will cover other things, not just where the stitching existsAlso, stopping the machine during
applique is necessary, sd you color sort the file, the applique setting helps the color sort system add

flags to keep the stops.
Thread Weight Overview
-1 00 OEOAAA &£ O Ai AOT EAAOU EAO A OUDPEAAtheod7 AEC
Japanese manufacturer Gunfefumbered naming system for their thread(ex: #40), and the USA

adopted an incorrect version ofit, probably due to translation error, calling all threads by weight (ex: 40
wt.). Outside the US, the numbers are commonly sold using different systems.

Imagine if you will, being a thread maker. Yomeedto buy the stuffto make your thread:cotton, silk,
etc. You buy that stuff by weight, so it makes sense to sell your thread by weight too. And the idea that
you have 1 gram of silk making up 100 meters of thread, gives your customers an insight intmahthin,
and how valuable, your thread isHence silk threadis often sold as 100wt.

Man-made material is measured similarly, but using the term Denier, which is the weight of 9,000
i AOGAOO i £ OEOAAAS ) E whnnm | AOAOO xAECEO pcm COA
It would make sense if there was a common numbering sy&h, and there is, called Tex (1,000m/q),
AOBO EO EOT 60 AO PiPOI AO ET OOAsS
In embroidery, the traditional thread is rayon, and the40-weight common thread is made by taking
2 thinner threads of 120 denier thickness, and winding them together. That makes thieread thick
enough to embroider with a 75/11 needle and a .4mm density. When the makers of polyester began
making embroidery thread, they approximated the rayon by using three pieces of 50 wt. thread wound
together.Often,UT 081 1 OAA O EoBlQRedlif2 thatBW3ds 50% mode th@rEb0/2!)
"O00 TT1TTA T &£ OEA OUOOAI O AAOGOAT T U AAAOAOO OEOARA
OEAO OEA OEOAAA 1 AEAOO AOAT 80 OEOAAA OOGAOOKh AT A
You will notice that on some threads the thread weight is part of the name. This is important, as the
program assumes a normal thickness (A KA. #4800 xEI 1 OAAA OEA Ox08d | &/
things such as shorstitching in native objects. More on that ca be found in the section on the Thread
Utility.
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Printing

A design template showing the design at full size and with registration marks can be printed. Just
choose print from the File menu.

Program Preferences “
(3 Envi ronment [+ Prirt with a realistic rendering fwon't show jumps ) ¥ Print Color Sequence
=] C.omrersmn [V Print crosshairs ¥ Print Appligue Outline
& F'I_ES_ ™ Design Only (o test) [~ Print Stitches
= p””t'hg [~ Selected Colors Only ~ [¥ Print Applique
g Print Setup

3 Adjustment [v Miror transfer paper)
JLIS ments

s

0K | Cancd | Bpply |

On the left are common options for printing templates. This includes 3D and crosshatigat mark
the center of the design for hoop placemen#lso,you can choose not to print design information (Design
Only).

Applique printing with Essentials and  StitchAr tist

Several options have been included for use with Applique. See the Applique section for images and a
description of using the Applique.

O3AT AAGAA #1117 00 111Ud8h AAT AA . By@rkthg onlganbutlihed A E E
you could makeit easier for those machines to scan the shape you need.

~N N~ A A oA ~ . ~ A

When printing an applique forhandA OOOET ¢ UT 6 BOIT AAAT U xAT O O O
mode on so that you have a clean dark line to cut on.

A oA o~ N

AEA OO0OEIT O 3ngbéidried Giffo printa®dtigiound image, for use with creating a
photograph as an applique via printable fabric or transfer fabric. There, you want to print the image, not
the stitchesthat will be applied over top.

O0OET O ! PPl ENOAS EO A of@dAdetddiSigulaied Aildor gbdoQrapd (o the B O
applique tab of the Color Window).

O- EOOI 08 EO OOAEDOI I O OO0OAT OEAO PAPAO AO OEA E

Other Printing Options

O0OET O #1110 3ANOAT AAG AAAO>dthedhodidgniaged DACA xE
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Print @ @
Printer
Name: Properties...
Status:  Ready

Type: Adobe PDF Converter
Where: My Documents
Comment: ™ Print to file

Print range Copies
@ Al Number of copies: |1 3:
" Pages from: |1 to: - E: -
= 1.8 3
c [
cos

The template can be previewed before sending the output to the printer. Below is a sample template
with a monogram surrounded by a frame. Note the registration marks.

The second page of the worksheet displays size, stitch and color atej and a list of the colors used
in the design with approximate thread requirements.
12.53 cm x 4.02 cm : 4180 Stitches, 4 Colors

Color 1: Brother Embroidery Applique Pos.
61 stitches, 1.0 meters

59 stitches, 1.0 meters
Color 3: Madeira Poly 1710
wC» 2779 stitches, 9.6 meters

Color 4: Madeira Poly 1637
W 1281 stitches, 4.5 meters

D Color 2: Brother Embroidery Applique Mat.

Printing preferencesfound in the Program Preferences window.

Lettering

A

Creating a simple letter design or monogram is, well, simple! Just click the Creatdters
tool found on the Design Toolbar. This action will place the new lettering in the center of the design page
and display the Letters Propertytab.

% A @l

Design Toolbar
Types of Lettering

The Embirilliance platform supports two types of lettering:

45



The Embrilliance Platform

1.) Built-in Fonts
2.) Stitch file collections (Imported Fonts)

The built-in fonts are based on our software, and offer many features, and are available in
purchased products, such agssentials or Font Collections.

Stitch Filecollections are those brought in as a .BX file which installs a font from an outside
digitizing source, such as a font provider on the internet. Stitch File fonts also can be created using our
AlphaTricks product. When using a stitckile font, your ability to re-size it will depend on what products
you have licensed. AlphaTricks and Essentials will both let you+sze the fonts and recalculate their
stitches, whereas the free Express Mode will not.

This manual ction will presentthe basics of manipulating lettering, which works nearly identical
regardless of which font type you are using.

About Built -in Fonts

If you have a product with builtin fonts, the programgives you S|gn|f|cant control over them. The
spelAEZAEAO OAOU AAPATAET ¢ 11T xEEAE 1 AOOAOET ¢ OOUI A
color, size, aspect, center, rotation, mirroring, slant, kerning, layout, stagger, sequence, envelope shape,
stitching properties including density, undetay, underlay density and compensation (which can be used
to increase boldness) for the design as a wholBurthermore, you can adjust the color, size, position,
rotation, kerning, aspect and mirroring down to the individual letter. You can adjust the le¢r sequence
for Monograms so that letters may overlap exactly how you want them. And if you do overlap your letters
within a Monogram, the hidden stitches are automatically removed for you so that the design sews out
nice and flat.For fast and easy Monogim setup, you have 14 Quick Styles to layout your design, including
Vertical, Square, Oval and Diamond.

When sizing letters, your letters automatically switch to a fillike satin stitch. This looks like a fill,
but unlike a fill, the stitches maintain thebeauty of the curved satin column. Another benefit of this is that
fonts can be made far larger than ordinary embroidery fonts some as tall as &

To make the fonts even more versatile in size, automatic adjustments are made for you to help the
letters sewin a smaller sizethan they would in other programs. For instance, when you make the letters
smaller, narrow satin stitching is automatically adjusted to keep longnough stitches to actually sew.

Although some small designs look good on screen, theyw 8 O Al AOT EAA O the ghdgiar8 4 E A
protect your stitching automatically.

Multi-Line text offers line spacingoptions. Circle Textlets youkeep on typing, right into a spiral!

The platform can further be extended by adding font and desigpacks,now available from your
favorite digitizer, sewing machinedealer or online athttp://www.Emobrilliance.com .

Monograms vs. Letters

Traditionally, monograms were asinglelettere @ TT T 06 1 AATET C TTA AT A OcCC
letter. Today most monograms arehree-letter combinations with the center letter larger than the outer
two.

&1 1060060 1TO 1 AOOAOO OOUI AA OPAAEEAEAAI T U £ O OOAE
easilyfrom more standard fonts.Of course, you can make a monogram with any font style and use the
enveloping features to shape the design.
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Monogram using MGM Diamond

Properties n @
Color  Letters ] Stitch ]

Tet: | ABC

‘ ABE MGM Diamond j j
ik | ABC o -
=l

Skyle:
|a-B-C

Sewing
Order:

Slank:

Space:

—— =

=l = El
Taop: | l_
Battonm: _J_ J

Monogram Properties on the Single Line Page
Now, set the monogram to your desired Vae by typing into the Text box and pressing
OEA Owl OAO6 EAUS
Properties n @
Color  Letters | Stitch |

E%@\

Single line of text or Monogram
Monogram

AEC

L

Selecting Letter Type
11 OET OCE OEA A 100 POAEEODGAA x E OEletir-monogramd, ¢obi A A O
are by no means restricted to three letters. For example, if you just watite large center letter, enter a
space and the character you want.

Type a space before a letter for a large single letter
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For fun, you can use a monogram font with entire words. This method works best with all capital
letters andfairly short words.

Sample above uses MGM Rounded applied to a word.

Overlapping lettersare sometimes needed for your design, and when you do that within a lettering
object, the stitches that are hiddergetremoved automatically:

Customize the Design

The Letters Propertytab provides a number of tools that albw the design to be customized.

There are three basic styles for lettering:

A= | Ql Multi-Line Text
A Single line of text or Monograms

A Text on a Circle

The lettering design can switch between these styles using the three butte at the top of the
property tab as shown above.

Multi-Line Text is useful when you want to enter an entire saying, poem, etc.

This is multi-line text

The little dog laughed
To see such ...

etc
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BB Tek: | AEC

Set ‘ ABC oox j j
AB c Block jj %:i;k ‘ ABC normal j
=l

Sewing
=

" Left 1 Center  Right Order: |’:"'B'C

-0- Slant:

Slant:

| —— o
Space: Jl ﬂ Space;  s—— |— ﬂ
Ward Spct _} ﬂ Top: m _J_ ﬂ
Line Spc: _I ﬂ Bottorn: |Curve  w J— ﬂ

Single line of text or Monograms is useful for entering a single line of text or a Monogram. With a
single line of text there is more flexibility in the shape such as the enveloping feature. With Monograms
there are some fun Quick Styles that rehape the 3letter monogram and when overlapping the
monogram letters, the Sewing Order finishes the look.

Circle Text wrgps lettering around a circle. If you overflow thenumber of letters that can fit on the
circle, you will see your text spiral outwards. To see the text on a circle, you will have to adjust the
O2AAEOOG6 1T &£# OEA AEOAI A OOEI ¢ OEA Ol EAAOS

Text: | LEC

[ Place on botkorm

‘Radiflg.gm = 3?:,1':;" j j go es
i o
o @9

Slank: Jl

Space: | ﬂ -c o :
Word Spe: j ﬂ m & Q
Line Spc: Jl ﬂ OUn O‘

Spral text starts in the center

When writing on a circle, you have the option to put text either on the inside or outside; when
embroidering, we usually think of this as text at the bottom or top of a circular patch or badge. To switch
this,usetheAEAAEAT @ 1 AAAT AA Oo0il AAA 11 AiI OOT i 86

Monogram Font and Quick Style

The font and style are changed using the selections in the Font aM@dnogram Style boxes.
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Color  Letters | stich |

=0
Text: I..:Bc
{ sBE MGM Diamond j j
gtif: ABC nomal Ll

Sewing
Order:

a Wertical
c LN

Space: AE Square Left
Top: EA Square Right

Bottom: ABc Oval 3

Slant:

MonogramQuick Style menu

When lettering is initially placed on the page, the letters are automatally kerned (letter spacing)
for a good visual effect. Note that these styles are designed to accomplish traditional monograms, and
therefore some only work properly with two or three letters.

Characters in a Font

Some fonts may only hav® DDA OAAOA 1T AOOAOOS £ Ul 06 OA OOET C
e d 117 C A

s s o~ A =

AEAOAAOAOOh Al EAEET ¢ OEA
selected font along with size recommendations.

Available Characters @
9 Block 9 MGM Diamond
</ </
ABCDEFGHIJKLMNOPQRSTUVWRYZ ABCDEFGHIIKLMNOPQRSTUVWRYZ
abedefghijlkimnopgrstuvwncyz Minimum recommended size:  20mm
0123456789 Maximum allowiable size: 200mm
rEgnE ()% +, -l e=2@[1]_{}
Minirmum recommended size:  Smm
Maxirum allowable size:  7Smm

Characters available shan with recommended size ranges.
Navigating the Font list

Color  Letters | stich |

=E=/ol

ABC

ABC o -l
R B C achd test )

({Wg@ Adine Script 10mm
A@i Arial
A B @ Arial Rounded MT

- C Baushaus

iR Block

Typing 'arial r’
will put you here

Some of you have a zillion mapped fonts. Great! But you have the long list to scroll through. Click the
arrow to pop-up the list of fonts. Now, type the first few letters of what you're looking fio You can type
and even backspace
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Slant and Space

The slant ofamonogram and the spacing of the monogram letters are controlled with the Slant and
Space slider controls. If you use these controls and want to return the monogram to its default settings
simply click the zero control. This will restore the default setting. The Slant gives an italic effect to the

monogram.

Slank: J
Space: J

Enveloping

The envelope (containing top and bottom outlines) of the lettering (single or mukline) can be
individually customized. The Envelope Type box and Envelope Slider control the envelope. There
is an Envelope Slider control for the envelope top and there is an envelope slider control for the
envelope bottom. There are four styles of envelope: Curve, Grow, Peak and Shrink.

If you use these controls and want to return the letterig to its default settingsimply click the zero

control.
Top: CUrve W J
Bottom: | Curve W J . . :

Enveloping Curved Top and Bottom Envelope

Enveloping can produce a variety of creative designs, especialfnen you begin breaking up the
words into segments and enveloping each one separately.

O
o
@

3AI DI A AAT OA OOAO Oxi AT OATTDPAO AT A A I

Changing the Color of one Letter

Change the color ofa singleletter by selecting that one étter. To select it, first make sure the
lettering object or monogram is selected, then click on the green handle that appears centered over the
letter you want to change. Once a single letter is selected, change the color(s) of just that one letter using
the color property page as described previously.

For more information on threads and colorssee the section on Color.
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Monogram Sewing Order

On the Letters tab there is a Sewing Order box. Choose the order in which the letters are sewn from
this control. For a simple monogram you probably do not want to change the default order. Howevér,
ur 6 xAT 0 OI 1T 6AoI Ap OEA AAT GAO 1 AOOAO 11 OEA 1 OE
Properties 1 @
Color  Letters | Stich |

=l— 9]

Tewxk: |.ﬁ.BC
| HHB MM Diamond jj
Llick,
gtvhii ‘ABC Mormal j
Sewing [, o
Order: |,c., B ﬂ
Slant:
B-a-C
Space: |B-C-A
C-A-B
C-B-fy

Top:

Stitch  Properties

The Stitch tabcontains controls for the actual stitch generation of the Lettering.

Note: This is the tab for built -in fonts. See below about imported fonts.

Properties LY x |

Color ] Letters Stitch lNotes]

¥ AutoFil: | Tatami |

[v Remove Hidden

Satin Underlay:
[v Edge Run
Inset (0.1mm): 8 =

[v Satin

Density (0.1mm): |18 i‘
Use Defaults

Satin Density Control: This control ranges from 3 to 20 with each tickepresenting 0.1mm So,the
range in millimetersis .3 to 2.0 mm. The smaller the density number the closer together the satintshes
will be. Normal is 0.4mm.

Compensation: This control ranges from 0 to 10 with each tick bein@.1 millimeter. As the value

increases the stitch length increases, ineffeO O AAOOAT ET ¢6 OEA OOEOAEET C8
loft or nap, and can also be usettd make a font appear bolder.
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Remove Hidden: When selected, stitches that are completely hidden by top stitches will be
removed. This process allows théesign to sewwith less density. Note that this only affects stitcing
within the monogram itself, for instance where one letter is positioned on top of another letter.

Nearest Point : When this is available, it allows the lettering to adjust the entry andxit points for
each letter to minimize travel to its neighbors. This will also work for alternate sewing sequences such as
center-out or right-to-left. Not all fonts have this ability, so it is up to the digitizer.

Edge Run: When checked, this adds a runng stitch underlay. This setting is the amount of inset for
the edge runand ranges from .1 to 1.2 mm. A normal edgein amount is 0.8mm (about the width of a
typical needle)

Satin: When checked, this adds a satin underlay. When checked, it applies thesity value, which
ranges from .3 to 2.0mm just like the satin stitch.

The Set Defaults button restores each of these controls to their default values.

Note: This is the Stitch tab for imported fonts with a licensed product such as Essentials.

Properties B X |
Color | Letters Sttch l
Density adjustment:

Satin: 0% —_'—
Fill: 0% ——ll——

Comp: 0 pt —J—

[ Remove Hidden Stitches
Limit satin length:

pom s

Light Anchor
Heavy Anchor
Length Limit

Split

Imported fonts are really just merged stitch files, with a few extras buitin for alignment. These
fonts may have been added using a .B¥rmat installer or with the Import Font window if you have a
product such as AlphaTricks.

Because the stitches alreagexist at whatever density the digitizer created them with, alyou can do
to the density is modify itz and you do that with a percentage. Likewise, if any of the stitches are
recognized by the program as fills, we can adjust the percentage of the degdiere too. Sliding the
sliders right, for example to 10% will add 10% more stitches, while keeping the size of the lettering the
same. More density provides more coverage, but too much density sews thick and noisy and can pucker
the fabric.

Thecompensati T OT T 1 h O#1 i1 Bbho EO OOAA O OI ECEOI U £A
look on the font if it is too thin or is being sewn on a pile fabric. If you make the font too fat though, you
can move to far from any edge run that may exist, whicwould alter the look at the edge of the satin.

The Remove Hidden Stitches function allows you to position one letter on top of another and have
the program remove hidden stitches underneath. This also works with applique lettering, where the tep
stitch will be removed, but Position and Material runs will be left intact.
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AEA O, EIiEO 3AO0ET , AT CcOES T POEIT EO OOAA OI -EAI
AAEI EOQUS A&EOITT 11T1¢ OAOET OOEOAEAOSB 4@$®&em@AnOAO
O!'1TAET 08 EO A OEIiPI A OO0 OEAOG6O pPI AAAA AOGAOU 1 OE
strokes to cover the added needle penetrations. The result is a reasonably smooth stitch, almost as

smooth as a satin, butwelltack A AT xT h AT A 1170 1EEAT U O O1TAcC 10O
I1TTE O AT AET O OEA OAOETH AT A EO xEIl OEIPI U AOI
ET OAOO A TAAATA 1T AT A EI EA [ E Aultdinkhe lodE of A bplitsatinQde O A E
columnar appearance.

Text Path

You can manipulate text to form a shape or path. Each letter has several handles to
AAAT I bl EOE OEEO8 #1 EAE 11 A 1AOOAOEBO AAT O/
The center handle vill move that letter.

The green pennant handle on top of the center will stagger the letters from that one forward:

a%h

E«EG

on 2 P

"OVer. thﬁeﬁm
Q.
Q
o

e

The blue handle at the center rotatethe letter and all subsequent lettersThe green pennant under
the center handle will movethat letter and all the letters on the line following it.

Using these handles, you can make your letters into virtually any shape.
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A Closer Look: You can manipulate text to fit virtually any kind of path using the handles for the
text design as well ashe individual letter and rest-of-line handles.The letters have additional control
handlesthat display when the monogram is selected:

Letter Size and Rotation: As with any design, the letter itself has four black handles for resizing,
and a blue handleat the top, right used to rotate the letter on its own.
End-of-Line Handles: Note the Center Green Handle in each letter.

This handle that appears in the center of a letter when the lettering design is selected and it is used
to move the individual letter. Simply click on it and drag the letter to the desired position.

Clicking the center green handle also allows you to change the color of that letter only, leaving the
others untouched. Use the Colors page in the Property Sheet to change the letter casryou would
change any color layer in a design.

Clicking on the green center handle displathree additional handles. These handles give a wide
range of control over the positioning of the letters. The handles work on the selected letter and all letters
O OEA OECEO 1T &£ OEA OAI AAOCAA 1 AOOAO8 , AOG6O OAEA

+ + + + +
L]
| |
+ + + +
+ + +
+ + +
| |
Iy + + + +

Top Green Handle: The handle over the center handle is a line staggérhis handle staggers the
letters vertically and changes the spacing simultaneously. The example shows a stagger upward.
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Bottom Green Handle: This handle is the kerning handle. It can be uséd move letters beginning
with the one selected to the end of a line.

This handle moves the letters to a new location without affecting the spacing on anything from the
selected letter forward to the end of the line.

Center Blue Circle Handle: This hardle is another tool that moves all text until endof-line. This
handle rotates the lettels around the center of the selected letter
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Lettering Templates

You can design templates for lettering to use in name drops, word walls, subway art, eiemplates
are interactions between two different elements: A lettering design, and a template object. To
accommodate multiple template designs on a page, the template and lettering items are named using a
numbering system that will match them together.

4 Subway.be * [J 3

The lettering works with the built-in fonts or any .BX fonts. The templates work with lettering of a
normal single-line style only. Template objects must be native objects from the Create Mode of the
platform, and the stitch type must be Line, not Run asther stitch type. Template objects may bdrawn if
you have the tools, or if a .BE working file has template objects within it, you can use those.

There are three types of template objects: Namedrop, Envelope and Baseline. Use the object tree to
name theshape with one of those names, followed by a number, ex: namedrop 1

To associate a lettering design with a template, add the matching number to its name, ex: letters 1

Once you have the names matching, use the letter properties to generate the lettetype or hit
enter, or adjust one of the properties on the page to cause the lettering to regenerate. When the lettering
generates, it looks up through the design layers (earlier in the design) for matching template objects.
Once found, the template and théettering work together.

The template object must be in a design that comes before the lettering design. When the lettering
design gets updated, it only looks backward to see if there is a matching template for it to use.

==l Design
11 namedrop 1

2ABC Letters -¢c 1

Lettering used with templates ha& optional parameters, depending on the template object. You can
AAA OEA PAOATI AOGAO O1 ORA ¢ ADOABED CADAI BhA ARl 101 A,
OAi b1 AOGA T AEAAO xEOE A 10i AAO ¢ AOovikAnteltieMesigpnE E O

You can place all your template objects in one design, which is customary. As long as that design
comes before the lettering designs in the sequence, the template items will be found. You do not need to
have the template objectsn any order; the sequence of the lettering designs controls the sewing order.

All that matters is that the index numbers in the names match.
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Namedrop

The simplest of the template forms is a namedrop. It is a simplepint line, running left to right,
which controls where lettering will be placed.

Namedrops have the optionszc (center),-l (left), -r (right), -j (justify), -m (middle), -t (top). These

options inform the template where on the line to place the lettering. The middle and top options refer to
vertical placement.

Your Name Here

Your Name -M
Your Name -B

Your Name -J

. AT AAOT b OEADPAO AAT AA TAIAA OOEI ¢ OEAAI
AAOOA O1 AOOAOO pd OF AA Pl AAAA ET OE
different option, that will override the template name.

Once the lettering is linked with the template, most of the normal lettering handles still do all the

regular operations such as move and rotate. The only difference is that the lettering will always stay on
the template line.

w E?
A C
N N
Na pA

If you have StitchArtist, T £ Of AOET 1T AAI
, AOOAOGET ¢ 4Ai bl AOGAOGS OAAOQEI

— O
O
>
O
>
X

ms m
—_

o)

a— >\
To

>

o O
U]
(@)
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Envelope
Envelopes can yield effects from simple placement to 1ghaping of the lettering.
The options for lopes arezc (center),-I (left), -r (right), -m (middle), -t (top), -b (bottom).

ABC -tI ABC -tc ABC -tr
ABC -ml ABC -mc¢ ABC -mr

ABC -bl ABC -bc¢

SHELD Forg: ISH

ABC-L ABC-m
ABC-C ABCT
ABC -R asc-s
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These options control placement of lettering within the template. If no options are specified, the
template will stretch the lettering design to fill the envelope.

_ As with namedrop, envelope shapes can be named using the options along with a number, ex:
OAT OKAT PA6 xEI 1 AAOOA O1I AOOGAOO po O1 AA pI AAAA E
letter name specifies a different option, that will overide the template name.

Envelopes have a unique ability: They allow editing as visually normal letters when selected. To see
the lettering in the envelope, click off the letters (deselect them).

If you have StitchArtist, informationabout drawing envel BA O AAT AA &£ OT A ET (
, AOOAOET ¢ 4Ai Dl AOAOGSE OAAOQEIT 1T &£ OEEO 1Al

60



Lettering
Baseline

Baselines provide a means for lettering to follow on a path, whether open line or closed shape.

W5 15 @ bag €line

Lettering with baselines have the options:m (middle), -t (top), -b (bottom), -c (center).

Note: The lettering design gets named with the option, not the baseline. Baseline names would be
OEi PI U OAAOGAT ET A A 111TxAA Au A 10i AAoh Agd OAAO

ters
\et Letters .y,

Letters 3

There is an additional option for closed shape baselined:(lower) or zu (upper).

Baselines have predetermined default settings which can be overridden by the lettering options. An
open baseline will initially place the lettering at the left start of the shape. Closed shape baselines will
place the lettering at the top, centeed.

The control handles for lettering work slightly different on a baseline. The center handle, used to
select a letter, also will allow the letter to be placed anywhere both vertically and horizontally on the
baseline.

The lower pennant handle causedie lettering to move along the baseline, and to have all the letters
to the right of it follow. The pennant handle above the center causes the letter to move above or below
the baseline and all the letters following will do the same.

The rotation handle caonected to the center handle causes the letter to rotate and all the following
letters rotate in place to match.
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The middle and top options describe how the lettering will be placed vertically along the baseline.
Top indicates that the top of the lettemg design will be placed along the baseline. Middle places the

lettering design centered vertically on the baseline. Bottom is the default, so no option is required unless
using thezl (lower) option.

When using a closed shape, such as a circle, it is oftkesired to place lettering both above the top
and below the bottom of the circle. This can be accomplished with two lettering designs, one for the top,
and one for the bottom. This allows each line of text to have its own settings, even a separate fdftien
specifying that the lettering will go to the bottom of the shape, and the (lower) parameter. The

template will switch the default placement tozt for lower shape lettering. You can change this usirgn
or zb.

“\.\5 -is also B

=g

Yp@-e® <

? haselin®

You can achieve any letter placement EOE A AAOAI ET A8 %OAT OxAOUS

accomplished using a vertical line and rotating the letters using the center rotation handle.
If you have StitchArtist, informationAAT OO AOAxET ¢ AAOAI ET A0 AAIl
Lettering4 Al b1 AOAOS OAAOEIT 1T &£ OEEO | Al OAIl 8
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Monogram Placement Guide

Towels

General Instructions: The placement goes on the opposite side of the fabric and at the opposite
end from the label. This allows a traditional triple fold to display the monogram. Folding thtowel as you
would display it helps visualizing and marking the correct placement.

Bath Towel: 4 EA AT O0OT 1 1T &£ OEA 1111 COAi OEI 6bAAAROGAG O
AT OAAOh EZ DPOAOGAT 608 4EA 1111 COAI OETOI A AA 16 OA

Beach Towel: The bottomaoE OEA 111717 COAI OET O A OAA owo ARATOBA (
AT OAAOh EZ DPOAOGAT 608 4EA 1111 COAI OETOI A AA vd OA

Golf Towel: The monogram should be centered horizontally with the top of the monogranv 6
AAT T x OEA CcOi il AO8 4EAI i kbl OAAI 8OET OI A AA po

Hand Towel: 4 EA AT 0011 1 & OEA 1111 COAI OEI OI A AA ¢o
dobby border, ifpresent. Thd T T T COAI OET 01 A AA o6 OAIIl 8

Sports Towel: 4 EA AT OOT I T &£ OEA 1111 COAI OEI 601 A AA ps8i

AA p8uod OAI 1T h AT Adedredthgld A DI AAAA 11T A tu
Wash Cloth:4 EA AT 0011 1T &£ OEA 11171 COAi OEI Ol MobyA p8u
AT OAAOh EZ POAOAT 08 4EA 11711 COAI Ofdg@dahgleAA p8ubd
Bedding
General Instructions: $1 180 AT 1T U Ul 60 OI AAPAO8 o1 AAAI AT O
item. Spread out the item as you would see it amwell-made bed to help with visualizing and marking the
correct placement.

Top Sheet: Top Sheets are placed on a bed upsiawn and the top (wide hem) is then folded back
to right-side-up. This means that the monogram is apparently embroidered upside dawLooking at a
madeOD AAA xEI 1 EAI B UI O OEOOAI EUA OEEO8 01 AAA OE/
AAT OAOAA8 4EA 11 1dicar OGOEIIE AiAOTc0AAOET ¢ ET OEAA
preferred, and when doing so the design is sizdd fit.

Pillowcase: Embroidering inside the wide hem is generally preferred, and when doing so the design
EO OEUAA O ~&Z#EO8 )& OEA A 101 Abbil ©81 EOhODEAAT AT O
monogram facing toward the opening.

Pillow Sham : Center the design on the sham, facing the long edge as if it were a pillowcase with an
I DATET C8 4EA 1111 Q0DAt6 O6ADI A AA ¢8uo
Blanket: Centered on the top like a sheet or facing into the bottom, right corner at a 4fegree
angle. The monogramB1T 01 A AA 106 OAI Il 8
Duvet Cover: # AT OAOAA 11 OEA OI P8 4EA 11171 COAIi OET Ol A
Home Decor
General Instructions: None. This is all according to taste, fashion and style.
Napkin: %1 AOT EAAO ¢o6 ET AO1T 1T DI ET OAT EI ADAADAE E£EOO
IO EAi8 01l AAA T bbbl OEOCA 1T &£ 1 AT ¢io0 OOAgs 4EA 1111
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Placemat: Top-OECEO AT O1 AOh o6 AEACITAIT U £OTIT ®IEJO
tall.

Table Runner: %i AOT EAAO | AOAEEITIC AIAOE CA A tiol TGIC QLAd QX

Table Cloth: %I AOT EAAO 16 &£OT 1 Al O AOh x EdediecAnl@EIRT £EA
i TTTCOAIl OKIIOIgld AMITIB

Garments

Coat Lining: %i AOT EAAO 11T OEA OECEO &dedn. Mobdog@rasAshouldbe O O
po6 Ol p8cud OAII 8

Collar: %1 AOT EAAO 11 OEA 1 AEO OEAAR AAT OA AOGOOITETI

Golf/Polo Shirt: x 8v 6 O w6 AAIT T x OEA OET 01 AAROO 1 AEDO OA/
design, you can also look for a line down from where the collar meets the shoulder seam, and look over
from the 2nd buttonhole.

Long Sleeve Shirt: Top and center of wristx EEAE EO AAT OO pd O p8cubd
buttonhole. The bottom of the monogram should sit very near the top stitching of the cuff. Monograms
OET O A AA orTwd OAI I 8

Robe:$ OAx A T ET A OOOAECEO Al x1 £0T 1 O®BA OVEIpGrioA Amd
Find the center of the armholes from the armpit to the shoulder, and draw line straight across toward the
AAT OAO T &# OEA OTAA 1TO ¢ci AAOT 60 o6 Ol vée AOI T OE

Shirt Placket: Center the design between 2nd and 3rd buttonholes. The d€si OET O1 A AA
c¥yd ET AE OAIlI 1 8
Shirt with no pocket: Draw a line straight down from where the shoulder seam meets the collar

seam. Find the center of the armholes from the armpit to the shoulder, and draw line straight across
toward the center of theshirt. The center of the design is marked wherthe lines intersect. If the

aamET 1 AO AOA AAAph OEA TETA AAT AA T AAA OT1T 11T x 11

Shirt with pocket: # AT OAO OEA AAOGECT 11 OEA DI AEA&owHEAI h >
Ol T £ OEA pi AEAO8 -T1T1COAI O OETI OI A AA px1 O o7
right.

Shorts Leg: Halfway between center/EOT T O AT A OEAA OAAiI 8 4EA AT OOI
Ol pT¥gd AAT OA OthelegBofel OOEOAEET ¢ AO

Short Sleeve Shirt: # AT OAO AODE @i ¢@7 AAT OA OEA EAI 11 OEA

pT0Od oT.wd OAIlI
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Product Features

SeveralEmbrilliance products make use of the feature set® this section. These features are not
universal in the platform, but may appear in various products such as Essentials, Enthusiast and
StitchArtist. The specifics are noted with each feature. For current feature information you can also refer
to the Embrilliance website.

Open Library Folder

The Utility menu is available only with purchased titles. It adds certain convenience features,
AAPAT AET ¢ 11T OEA DPOI AOAOO 1 EAAT OGAA8 /T A OEAOB8O A
you to browse the file system in the folder in which youdesigns, motifs and fonts are located.

Note: When making changes to this folder, it is best to close the program.

Most of these files are licensed products, such as imported fonts. As such, you cannot simply rename
them in the operating system folder. Yowan delete those files if you wish to remove the font from your
system.

To backup your fonts, designs and motifs to another computer, simply copy the entire folder to
something like a USB drive. Then you can copy those files onto the new computer, if desir

Save Image (Enthusiast, StitchArtist)

You can quickly save a transparent .PNG file of your design page with this item, found on the Utility
menu.

Save Image X
Resolution (DPT): | 300 Pixel Size: 384 x 186
Background [ Square  Border %: | 10
[+ Transparent (.png only) |AII Stitches ﬂ
Or:
r ‘ |AII Images ﬂ
[ Cancel ‘ oK |

The Save Image utility

The image is created internally at a size based on the design size and then etgobat the DPI you
specify. You can use any image editing program to adjust size or save as a different image type, if desired.
This utility is useful for putting designs on the web, in print, etcThe .PNG format allows a transparent
background, and thatis used to make compositions. Alternate to transparent, and available in all formats,
is the ability to adjust the background color, and/or have a simulated fabric texture behind the image.

The square option is designed for-€ommerce situations where a guare image is often required.
The border adds some extra space around the image, and is used to achieve visual interest.

Note: Watermarking can be done by adding a transparent image (.png) as the final design. Adjust
its transparency until you get the des ired effect.
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Appligue (Essentials, StitchArtist)

When you select a color by clicking on it in the Properties window, you see the color window
appear. This has two tabs, the first of which is to change the color, as discussed in the prior section.

The second tab is used to set applique states on the selected colors. This information is used by the
program when removing overlaps, and adds other features such as saving a file for use in applique

cutting machines.
u Thread x|

Color  Applique ]

soie: [T ~] | o< | concel |
Fabric View: Cutting:

* Mone /Clear © Single Image Inflate: |[0.0mm ca

" Simulated " Tiled image

Save | Save All |

Image:

Image... | I:|| ﬂ| + | .;"| Saveaslmage...|

Essentials includes the ability to hatiee Simulated Fabric View.
The StitchArtist version of this window is shown, which includes the use of images.
7EAT A AT1T O EO AOOECI AA AO O! bbbl ENOA 01 OEOQET 1
exempt from having its stitches removed. They arkkely to be hidden, but they are necessary when
sewing the applique design.
Colors can be assigned as applique position or material in three ways:
1. Use the drop list on the Applique tab of the Color Window.
2. Right click on the color ship in the Property wndow and use the context menu.

3. Name the object in the Object Tree as Applique Material or Applique Position. The
xI OAO AAT AA AAAOAOEAOAAGd O! DPPI EN - AO006 1T C

Material
4EA O- AOGAOGEAI 8 1 AUAO Edovd G Atikchey Brél B A& dense thelt theD O A O A
material stitches themselves are not removed, but additionally that the fabric inside the applique can
obscure earlier stitches. As it is not good to have bulky stitches underneath an applique, those are
removed. By way of example, you might want to overlap two or more appliques, and where they overlap,

you want the minimum stitches necessary. Note that some designs do not have a separate material-tack
Al xT AT171T08 4EAOGGO T EAU O 1AAOA T E££& ET 1100 AAO

Position
4EA O01 OEOCEI T8 OAOOET ¢ EO Azothdwse th€lwoullAotbel OT A E
applique. The position of the fabric is sewn down, and then the applique is applied.

Using thisinformation, we can do some additional things in the softwe:
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Generate a fabric simulation: The fabric is simulated using the chosen color of the object. You can
AEAT CA OEEO OAOOEIT ¢ch AT A OEA AT 110 EOOAI £ OI EOAS

If you have StithArtist, you can do more, as described in the sectipPhoto Applique

IMPORTANT NOTES:

The type of stitching is important for the operation of the applique discovery process in the
software. Generally, applique position steps are made from single runnirstitches, which may jump to
other sections and/or holes. Most digitizers will do this simple run, and then add tieff stitches at the
beginning and end of each outline. Sometimes the outlines will not close perfectly, but the software
overcomes this, as wll as the tieoffs. But if the digitizer uses some other stitch, it is possible that the
process will not be recognized as an applique when you want it to. The easy way to check is to turn on the
fabric simulation. If that looks correct, you are good to@

Also note that the program is not converting filled sections into appliques. That must be done by the
digitizer who created the design. Thispplique discoveryprocess is to make using existing applique
designs easier and more fun.

Preferences

The0 OT COAT 0O0OAZEAOAT AAO EBDRANA DAOODECE OEAABOAADRE
the use of applique in the removal of hidden stitches.

Also,OEA OOA T &£ OEA 001 COAI 0OAEAOAT ARG O1 AAO 0Oo0C
This canbe useful for machines that scan in a printed output for the purpose of cutting, such as the Scan
6. #0608

Saving Cut Files

The software analyzes the shapes created by the Position stitches and then creates a simpler output
for the cutters, and savesitt EAEO AEI A8 8 &FZAI A O " 01 OEAO 3AAT O
along with .svg and .plt files can be saved. Nearly every cutter can make use of one or more of these
formats.

4EA O3AOA 1118 AOGOOIT xEIl 1T AOCA Ai1l OEA ol OEO
objects are selected, and the resulting cut file will have all applique elements in it.
Generally speaking, applique steps are;
1. Sd the colors as needed.

2. Save the cut file.
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3. Save the design file (working and stitch)
4. Cut the applique.
5. Embroider the design.

Alternately, you can still use the image in a print process, and prit the applique by hand. There
are a lot of options!
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Photo Applique (StitchArtist)

1. Use an image such as a photograph or fabric swatch inside the applique shape.

Cwm

o

- JF ! ¢,
f - fpr oAy ';.“p"‘- A\

2. Create a print that is cropped to the outline, making it easy to hanclut pre-cut
appliques.

@3&%@@&@“

3. Print the cropped image on printable fabric or transfer paer for the effect of combined
photography and embroidery.

4. Inflate the shape of the outline. When digitizers create a design that will be hawdit in
OEA EITTBbh OEAU ETTx OEAO OEA Al AOT ESAOAO
when they makeOEA O- AOAOEAI 8 OOT h OEAU | £Qdine OEI
size, etc. This creates an issue for ReOO | P Di ENOA A O OEA O- AO/
catch the appliguezEO EO AQGAAOI U OEA OAI A OEUA8 50E
cutii ¢ 1T AAEET A0 xEI 1 AOAAOA Al ADDlENoA OEA

EAT A ET bl AAA AU OEA O- AOAOEAI 8 OOEOAEET C

z o~ NN

5. 4EA 601 OEOEIT 16 EO OOOAIT U A OEiIiPI A AlT1 OCE
an automatic cutting machine. These maches will take a file and use that to cut the
fabric. Having cut the applique beforehand makes the embroidery process much more
rewarding.
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The Thread Editor (Essentials, Enthusiast, StitchArtist)

The management of threads is a @flenge for everyembroiderer, and every embroiderer handles
this differently. Some people are very organized and will colorize designs with only colors they actually
own. Others resist changing threads at all. Andf course commercial embroiderers ignore colors
onscreenentirely and just run whatever colors the job calls for.

The Thread / Palette Editor provides a place for you to manage which threads you own, create
smaller palettes for specific projects, and even share those palettes with others.

When choosingcolors in the main program window, you are given the choice of picking colors from
thread lines or palettes. The reason for this is to allow quick access to a current set of project colors,
rather than taking the time to scroll through a long list of threds and their complete color lists. Often, an
Al AOT EAAOAO EO x1 OEET C xEOE A OAO T &£ AT 1100 OABPA
xAT O OEAO Al OA )d8i OOEiIcho x1 OIA AA OAAET 008 e&l O
whether the color list is shown as a thread or a palette.

x|

7: Coats and Clark Poly
1224 Blue Aqua

& Coats and Clark Poly
3l

Note:& 1 O OEA DOODPI OAO 1T £ AEOAOOOEI T h OEA OAOI OOEOAAA 11
synonymous, except when discussing the above checkbox.

The program ships with data for many thread linesincluding some that may not be available to you
in your area. If you would prefer not to have those threads show up in your list (while changing colors in
A AAOGEcCi gh Ui 6 AAT AEAAE OEA Al @ 1 AAAT AAh re@ds T 11
Editor, only in the Thread and Color properties when working with designs and objects.

AEA O.1 OAG8 Al @ AAT AA OOGAA O1I AT OAO AT U OOAED
you might create a palette of colors for a particular jobor@T EAAO AT A AT OAO ET &l Oi

AAOGECT | AOAEAO OEA POET O 11 OEA £O0110 1T /&# OEA OEE
Each thread brand or palette is stored as a file on your computer. As such, the toolbar has options

for you to create new thread palettes, save a paletthatUT 086 OA x1T OEET ¢ 11 h AT A A

OEAOCB8O 11T 1T1T1TcAO TAAARAA8 4EAOA AAOEI T O AOA pPAOA

Merging Color Palettes
AEA TA@bO AOOOITh O-AOCA8 xEIl 1T PAT A ObobhhAdh xE
merged into the current palette.Also, there is a Delete buttothat removes any selected threads from the
current palette.
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M Thread X

View: |Madeira Thread Chest j
@& Threads | sort; & Color  Wame € Mumber

" Palettes Cancel
Search:

3 Madeira Thread Chest -
1386 Dark Chestrut

QK

4: Madeira Thread Chest
1181 Baybery

5 Madeira Thread Chest
1381 Dark Mulbemy

E: Madeira Thread Chest

1183 Magenta %
7. Madeira Thread Chest
113 Bzl Multiple selections can be made using
8 Madeira Thread Chest . . . .
1281 Mulbery the Ctrl and Shift keys while selecting with
9: Madeira Thread Chest v the mouse.
When mergingcolo® &£0T I AT T OEAO OEOAAA 10 PAI AOOAh OEA

of the current thread. This is one difference between a thread and a palette. If you merge colors into a
palette (the palette box is checked) then the colors will keep theworiginal thread names.

Sharing Palettes

If you would like to share or import a palette, use the two buttons on the right of the toolbar.
Sharing a palette isusefulwhen you are making a project that others will make too.

Thread Inven tory

Youcan markthrd AO OEAO UI & EAOA ET UI 60 PAOOITAI EIO
buttons:

B Thread / Palette Editor (<]
. BX | ++
L E {3d) Lﬁ H ‘ B><|
Colors
Marnme: |Coats and Clark Paly ﬂ St & Color " Mumber  Hame
Display: [ Hidden Selection: | Check r-\l Uncheck| Deleke |
Motes:

= 1: Coatz and Clark Poly ~
5 Copenhagen

o 2 Coats and Clark Poly
510 Radiant Blue

Creating colors  (Essentials+ Enthusiast, StitchArtist)

These products addhe ability to create your own colors and add them to thread lines and palettes.
47 AOAAOGA A T Ax OEOAAA 10 PAI AOOAh Al EAE OEA &. A

#1 EAE OEA O!' AA #1171 08 AOOOIT O AOAAOGA A §Ax A
name and thread number, if those exist, then adjust the color itself.

50E1 ¢ OEA O3EAAT G OAOOEIch Ui 6 AAT Al OAO EIx O
in the main display. You can also input up to four variegated colors on athreadB81T C OE A-lisO6 A O
j OET 00 &£ 0 OAOEACAOAAQ Ui & OAI AAO OEA 1 01 A-B61 8 £
each of which allows you to select and set the color for that particular variegation.
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The color grabber tool les you click in any window and pick up whatever color is under the cursor.
This is very useful when you are building a thread palette from a document such as a .pdf or a thread
i

s~ A o~ N

Al OEAAOOOAOB8O xAADPACAS

Note: Once the color grabber is active, use the spacebar to pick up a color under the mouse
Ccursor.

Use the spacebar to pick up a color from another open program (which might steal normal mouse
clicks). The spacebar also lets you pick up a color withounfilizing the selectionz in case you have an
AOAA xEAOA OEAOAGO A COAAAOEI iselétuntiOyEuthavA ihd besDcoldrA E 1
match.

The color picker selects a small area of pixels under the cursor and averages them. This isuidef
images with color, where prehaps not one single pixel would represent the best color match. An example
is when you have a scan of a wound thread card, where real threads were used as samples. Light hits the
OEOAAA ET OOAE A SAWRTAG OO OR®OADAITTIOAGBEN I HDOAE A
click space again to try to get the best average color. With any color block, such as a normal colored
ONOAOA 11 A OUDPEAAI 1| Al O&£AAOGp&Dmtat tiieleddAAA 0$&h O

To finalize the color selection(after using spacebar) hit the Enter key. This way you will not need to
click while over another program, which may send the click to that other program.

If you want to adjust the color visually, use the HSV (Hue, Satticm, Value) sliders until you get a
color that you like.

g . @)
2| By | 44 | BX
k|5 ﬁ H|BX LI H|® ﬁ u|&
Calors Colors
Mame: ‘Cnats and Clark Poly ﬂ S & color © umber © Name Name: |My Palette j . & Color ¢ Number ¢ Name
Display: [ Hidden [ Palette I ! heck hek " Display: [~ Hidden W Palstte .
Notes: szt [ Gt [ies [ e | ey Selton: _Chk | Lincheck | _Delts |
1: Coats and Claik Poly ~ l:. i
5 Copenhagen
2 Coats and Clark Poly
Color: 510 Radiant Blue Color:
Add Color 3 Coats and Clark Paly Add Color
420 Carnflower
Hame: | Copenhagen hame:
4: Coate and Clark Poly
Humber: |5 Sheen; | Normal = 4 Blue tumber: sheen: | Hormal - =
Var: m 5 Coats and Clark Poly Var: ’W‘ Wiz | vs I\l“!
1324 Parakest
/] [
Fj 6: Coats and Clark Poly &
44 Medium Blue
H: li H: —J
7: Coate and Clark Poly
5 ] |7 1224 Blue Aqua ] }7
W 7% & Coats and Clark Paly Lo —J
3 Ciel 2
Left: A typical thread list. Right: A variegated color in a user palette.

Thread Weight

The thickness of thread varies, naturally, and that thickness affectsndroidery in terms of needle
requirement and coverage. The program does make use of thread weight for a few bits of automatic
process: particularly short-stitching which happens when a satin stitch turns very tightly.

The program assumes normal weights dhread unless you tell it otherwise. You can do this by
naming any threads with a weight, exSomethread 12wt The program will notice the label of the thread
and adjust things like shortstitching automatically.

For a more indepth explanation of threadweight, refer to the Color section of this manual.
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Importing .CSV files

Product Features

(Essentials+Enthusiast, StitchArtist)

File of type .CSV (Comma delimited text files) can now be imported. Use the rightmost button
on the toolbar.Name the file with the brand name of the thread, and it will import using that
name. You can save it later as anything you like, of course.

# Thread / Palette Editor

Name: | (NI

Display: [~ Hidden

Notes:

Color:

Name: | White

var: [Normal v

[~ Palette

L[] 58] %8 @

0

Add Color |

Number: {10000 Sheen: | Normal v |

s: Ji

Colors
Sort:

Selection:  Check | Uncheck | Delete

@ Color (" Number

" Name

1: Fil-Tec Glide
10000 White

6 Fil- ide
7 n Candy
7 Fil- ide
70211 Flamingo
i
9
ii-
702 nade
AN EiLTar lide.

The format must be as follows, for each thread, each thread on its own the line

Thread Number, Thread Name, Red, Green, Blue

If no thread name is available, leave it blank, but always have the four commas.

1000,,0,0,0

The red, green and blue values should be the range of 0z 255. Most manufacturers have

2| n

AT AAO AT A OEAUBOA Al xAUuO EI

OEEO OAT CAsB
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Multi -Position Hooping (Essentials, Enthusiast)

SO. YOU SAW IT ON THE INTERNET AND HAD TO HAVE IT.
"54 )463 4/ ") &/ 2 9/52 -1V #(). %8

Essentials and Enthusiast have our patented design splitting technology built into it. This system
automatically splits designs into multiple positions for sewing as separate desigtisat tile together to
make a larger design. In the past, splitting a design took hour$ editing by a person schooled in the
process.

Our splitting feature AOAOOEAAT 1 U OAAOAAO OEA OEOEAIT A OOAAI
using an editor. In most cases, the final product is indistinguishable from one created on a lardieid
machine.

Note: StitchArtist has multi -position hoops for the sole purpose of digitizing to accommodate
them. You can digitize the design as a whole, and then separate designs and add
alignment lines as needed. StitchArtist does not include auto -splitting o f designs.

Some hoops have multiple positions. This means that you only hoop the fabric once and generate
the design by sewing it in those multiple sections. However, you can achieve the same result by re
hooping the fabric multiple times to createthedeE CT1 8 7A AAlI 1l OEEO A O6EOOOA
version of the program comes with many hoops and virtual hoops prdefined. The Enthusiast version
has creation and editing of these hoops as well.

When sewing designs in multiple sections, often the quasn of alignment comes up. This is
accomplished automatically with multiposition hoops, but to make it easier for regular hoops, the
program will add basting stitchesthat will align the designs. To choose a hoop, click the preferences
button on the toolbar, and the Hoops window will appear:

Program Preferences @
23 Environment t
% Hoops PES ‘,J Hoop Style:
Grid Settings umboFrame 14 x 14— " Normal (% Multi-Position
Calbrate Screen 130 x 300 Jumbo Hoop
Mouse Wheel 100 x 172 Large Hoop New
Check for Updates Ellageo x 2
Ghost Mode Elegmte x 2 Edt
Digtizing Embroidery X2 Delete
(3 Conversion Hoop-1t-All 300500
2] Files Hoop-It-Al 300x400 I Rotate 90
(& Printing Hoop-It-All 300x300
(23 Adjustments Defaults
The design centers are offset from each other:
10,00 cm, Left to Right.
oK Cancel ‘ Apply 1

The Multi-Position hoops are separated from the Normal hoops, and you click on the Hoop Style to
selectthe list you want to see. Here is the Jumbo Frame:
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Sewing Multi -Position Designs

91 O81 1 afthishé&pbAs tkoEectanglesthat overlap in the middle. Each of these represents a
sewing field. To make it more obvious which lines represent which field, the inside of each rectangle has a
dotted line indicating the inside of the field.

If you are combining desigis to make a composition, it is always going to give the best result if you
keep whole designs into one region. This produces a splitat will have the least effect on the actual
stitches on the design. Of course, this is not necessary, however, as theigiemay be split even if it lies in
the middle of the hoop, but some splitting would have to occur.

4EA OCd i AOEO OEI x1 ET AEAAOA OEA AAT OAOO 1T £ OE

Note: If you look at the Hoop in the selection window you will see a note that the design centers
are offset from each other. This means that when you sew the two sections, the centers of
each design will be separated by that amount. This is your initial placem ent method for
each design.

The design centers are offset From each other;
10.00 crn. Left to Right,

In order to position your design, it is always advisable to print an actual template of the design. This
helps you visualize what it will look like once embroidered, and it will help define the center position of
the design onthe fabric. Once you have the center of the overall design, then you will want to mark the
centers for the individual fields. In the example above, this would mean that you mark the fabric 5 cm.
from the center on both the left and right of the design cdar. This places the two designs 10 cm. apart.
This basic positioning will help you get the result onto théabric where you want it to go.

Multiple Hooping

Multiple Hooping is the process of creating a large embroidery design by-teoping the fabric
as you embroider each section. Multiple Hooping is an art that requires a complete understanding
of what you are doing, as well as an excellent ability for placing your fabric in the hoop. It is not a
method that should be practiced by the timid. You can splidesigns for Multiple Hooping by
creating your own hoop:

Suppose you have a design that is 9 inches high and 8 inches wide. Also, suppose that your
machine will embroider a region 9 inches high and 6 inches wide. (These are typical values for
OT A A U6 @es.)Whdt ol want to do is to create a twposition hoop to accomplish the spilit.

Qreate a hoop that is 9 inches high, with two positions. The separation should be set to allow
the greatest possible overlap between the two regions: 8 inches (desired) inches (a single hoop
width) = 2 inches.

I OADPAOAOETT T &£ ¢d6 x1 01 A AA OrfeiRwidd]aAdwoldldOO DT (
provide the greatest overlap of the regions.
Note: The use of columns allows siddy-side multiple-DT OEOET 1 Ifiofl DO8 ) 08 O

embroidering, but it looks good and can easily fill a jacket back.

It is very important to mark your fabric before embroidering. When the fabric ise-hooped,it
must be parallel and centered to the first hooping. Also, the distance between the cemsteeeds to
be precise. (This is 2 inches in this example.)
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£ EO EO Pl OOEAI Ah xA AT AT OOACA OEA OOA 1 £ C
the material itself, but rather hooping a stabilizer and attaching the fabric to it with adhesive
and/or a basting stitch. This will provide the least distortion in the fabric while the overlapped
regions of the design are being embroidered. One easy method, if your material can handle it, is to
use carpet tape (doublesided and very sticky) on the bttom of your tightened hoop. This can
then be perfectly aligned and pressed into place. (The adhesive comes off with a lot of water
soluble solvents and even soapy water will usually work.)

Remember:

It is a really good idea to take a class on thigpe of process to get the hang of it, and practice
before moving on to an actual project!

Output Files

When you save your files, the output files represent each region of your design.

The files are automatically given names indicating their stitching ordeas well as the position
xEOEET OEA ETT1 P8 &1 O ET OOAT AAnh 021 OA80A06 1 AU OD
Additionally, you may get a text file that explains the color sequence for your new files. In many
designs, a color is only neeed in one region. Where this is the case, that color will not exist in all the
| OOPOO #£EI AO8 41 EAI D OAAOAA OEEO O#i11 0 #11 £O0OE
from an example file:
021 OAOG80AO
Your original file had 3 colors.
The program has split your file into 2 segments.
This crossreference has been created for you because some thread colors in the original file were
not needed in some of the split segments.
File: C\Roses Top #1.PES
Color 1 = original color 1
Color 2 =original color 2
Color 3 = original color 3
Color 4 = original color 4
Color 5 = original color 5
File: C\ Roses Bottom #2.PES
Color 1 = original color 1
Color 2 = original color 2
Color 3 = original color 3
(APDPU %i AOT EAAOET CAd
As you can see, the tabls ieasy to follow. Since this is a text file, you can also edit it (doululkck to

launch Notepad), print it, etc. It is a good idea to add any real thread numbers or names if you have them.
Often, the digitizer of a design will supply a reatolor thread list for this purpose.

We cannot stress enough the fact that the order of embroidering the files is important.
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The files will overlap each other as they sew. If you embroider owdf-order you will get overlapping
that is incorrect, and parts of your desig will not be visible!

Region Naming

On hoops that have three positions, the regions are named for you: Top, Center and Bottom. On
hoops that have more positions, the other positions are given numbers, starting at the top. Hence, you
might have ahoopwit, 41 Bh 01 08 c¢h #A1T OAOh 01 068 tv AT A "1 060
i O O#co8

Getting Best Results

To get the best results, there are some things you should know.

First is that you should trim your jump stitches as you go, if youmachine does not do it
automatically. This is true in the course of normal embroidery, but somewhat necessary when
embroidering a split design. When splitting a design, it is natural that the machine will have to go from
place to place a little more frequatly. This results in extra jump stitches. We have made every effort to
minimize the amount of effort that it takes to split embroidery files, and apologize for any inconvenience
this may cause, but please accept our assurance that your finished productileave a nicer appearance if
you clean the jumps from the design.

If you are using an appliqué design, you will need to embroider each color in each region before
moving on to the next color. This will ensure that the full appliqué can be applied withouncorrect
oversewing by the other colors.

There is a compensation control in the Hoop Properties window. This control is available on all

hoops, even the factorydefined ones. Compensation is the amount that each region will overlap the
neighboring regions. This is used to correct for the fact that fabric will shrink as it is embroidered.
Additionally, an imperfectly hooped project will allow registration problems to occur. If you are not able
Ol EITTH Ul OcOEEARMEN hOEDBIOOUT @ thé obropensahidnGettidg for your ACOR A O

Important: ) £ UT O AOA ET AOAAOGET ¢ OEA OEUA T &£ A AARAOGECT h bl AA

will actually need for your hoop.
Note:4 EAOA EO A OAOU Ei Pi OOAT O PEOAOA EIT rbadedut.AT i BOOAO EI
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Editing the Hoops (Enthusiast)

When you click theO . A x @diioO AOOOI

~ 2 A

ET OEA (1T1TBPO0 ' OAEI AA

screen
Hoop Properties P
Hoop Mame: |\-"F'3 Mega Hoop by Calor
FileT ype: m Owerall Size: ’m Cancel
Individual Field Size [mm]: 0% 2%
bt |15U e |24U Compenszation; I]“”””'”””””'

Offzet iz how much bigger the hoop gets for each additional row or column.

Rows: |3 _%I Offzet: [mm] |50 v Color-by-color [Megahoop)
Columns: |1 _I;I Dffset; [mm) |0 [~ Right-ta-Left

W Hoop Inverts bebween positions W Add basting aligrment lines
W Preserve center-offset Mot Gigahoop) Baste Length: |2 J;I

EXPLANATION OF FIELDS:

A4EA EEOOO EEAI A ET OEEO xEIT AT x E Gke.Ggdin @hatéverd . /
name you want.

A. AgOh AET T OA OEA O&EI A 4UPAG 1T &£ OEA | ARAEET A OE
that can be saved.

A4EA O)1 AEOEAOAT &EAIT A 3EUA8 EO OEA OEUA jET 11
single hoop position. If you are unsure about this size, consult your dealer.

A4EA 021 x08 EEAI A OPAAEEEAO OEA 101 AAO 1T £ OAOOE
machine. For most multiposition hoops, this number is three. For sliding hoopsugh as those
made by Hooplt-All, you will have to determine how many sections you want to embroider in. In
so doing, however, keep in mind that there should be a good overlap between adjoining sections.
50A OEA EIT PO xA3OA DOl OEAAA AO AgAi bl AOs

A4EA OmOd OEAT A OPAAEZEAO OEA 1 0i AAO 1T £ Pl ET OO
machine sideways. For most hoops, this number is one, but there are exceptions on the market.
AEAOA AOA OOCOAIT T U7TEAARAOEARDA ANl O41 AGdichtdidyoldEA 7
want to divide the design into horizontally-tiled segments.

A4EA O3ADPAOAOGEIT 16 AEEAI A0 OPAAEAU OEA AEOOAT AA |
from needle-center of the top position to the needlecenter of the middle positon.) This can be
measured physically if you do not know: hoop a piece of paper and drop the needle through it, in all
EIT D Di OEOET T Oh 1 AAOOOET ¢ OEA AEOOAT AA AAOxAAI
software will show a grid behind the hoop onte screen. You can count the grids (usually 1 grid =
10mm) between the region marks to get the separation. It is very important that you correctly
assign the separationptherwise, the design will not be split accurately.

AdeEA GB-EEEOS /EBkmuki-AHO QOAQAAET 1 BE ARCKIBOAIOA ET AEAAOD
direction the program will split the design will be right-to-left, as opposed to the standard, lefto-
right. The use of this depends on the machine and hoop. Some manufacturers haveamdops that
start by sewing the left side of the design upsiddown, then you turn the hoop halfway around and
embroider the other side (now the right side, and the design is righside-up). Hence, the default,

O, HAomRyht.
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NOTE:You can tell if your separation figure is correct! The manufacturer of the hoop will
definitely provide you with the number of positions used as well as the full size of the
Al AOT EAAOET ¢ OACEITT 1 &£ OEA ET i P8 'O UI O AAEOOO OE/
calculated. If this matches the figure given to you by the manufacturer, you have
correctly set your separation.

AO#1 1 PAT OAGET T8 Al11 x0O OEA Z£ET Al OACEIT O O AA
overlap each other. This is useful because as the rhate adds stitches, the fabric gathers slightly.

It is entirely possible to have a gap between regions if no compensation were to be used. The
amount of compensation required depends on several factors: The size of the hoop, the fabric being
embroidered, the number of stitches, the quality of the stabilization, etc. We have chosen some
settings for our factory hoops that have worked well in our design testing. Please embroider some
test designs with the desired hoop before tackling a project. This will enseithat you have a
reasonable setting for your compensation.

AO#T-bylr® 11 08 AATT OAO A AEEEAOAT O OUPA 1T £ EEI A Of
(TTPA Al1Tx0 £ O OEEO OUPA 1T &£ AAOGECT OBelCEBI®»OET ¢
by-Color method is for use in machines that can sew each color in all of the hoop regions before
going on to the next color. When the machine operates this way, it will stitch in its current region
until it no longer can. It will then stop and askhe user to reposition the hoop, whereupon it will
continue stitching. In the case of most designs, this will cause a lot of position switching as a color

typically stitches objects out in a random fashion all over the desigithe programx E1 1 O OT 00
stitch objects to reduce the number of positiorswitches required.

AO)T OAOO '1 OAOT AGA #i7IE@IAIBE EE @& DO O Aol d@keiOD@OIN A
second row.

AOI AR AAOOGET ¢ wiliprBviglé d bAdte®liné df StitBhih§ to each output file. These lines
of stitching will have their end and/or center points line up on the fabric when you go to stitch out
the designs. If the lines do not line up, then adjust your hoop/fabric positioantil they do.
AbO" AOGOA , AT COEE OAOO OEA OEUA 1T &£ OEA Al ECTTATO
/I'TAA Ul O EAOA £EET EOEAA AOAAOEI ¢ 1 O AAEOET ¢ U
If it is a new hoop, it will appear in the Hoop Available window.

Split into Hoop (En thusiast)
91 6 AAT OPI EO OHEn(AA®BCIEODDE IOE AO T EDEN@v@Esigr pAde O 8
with the split files so that you can preview them or do other work before savin@g i O AT 160 OAOA
split page: It is for preview only. Savéhe original page, and the result will be multiple files.

I ,9 ¢ C— o
| e e e o e g L S 7 T TS

Doy e

5 P
;( M:'
Red

Left: A single design placed on a 100x172 hoop. Right: The design has been split.
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In the example above, the 100 x 172 PES hoop was chosen, and the design was centered in it. Then
the menu item, Utility->Splitinto Hoop was chosen. This created a new design page, represented by a
new tab. In that page there are two designs, one for theg hoop section, and one for the bottom. Using
ghost mode, we show the designs separately:

= EEEEESSSSSE B N R R s e e R TFA sram
f ¢:.V‘®- @ |[= "'”'
e e -

“Cx
Color | stiches |
Trresd... | 1Cobr... | Proferred |
colors.,

Cick below o change indrvidual color

Meesd... | 1Coor.. | Prefemed |
Chck betow to change ndvidual cokors.

1 Lime Green

2 Lol Green

2 Deep Green

4 Whie

= Pk

6 Deep Rase

7. Ambes Rled

Left: The top design is selected. Right: The bottom design is selected.
Stitch  Properties (Essentials/Enthusiast)

The stitch properties tab appears when atgch design is selectedThere are controls where
you can add or remove up to 25% of the stitches by increasing or decreasing the density of the
selected items. The slider controls will separately allow the adjustment of satin stitching and fill
stitching, which allows very specific control.

Properties

Color  Stitches I

Density adjustment:

Satin: 0% | ——— [———
Fill: 0% _—

If you are a DRKuser, there are additional controls that also tie in to the Project Advisor and the
Project system.
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Product: Essentials E

The idea behind Essentials is to include the features, which are essenfil every embroiderer, yet
not to overwhelm the user with unnecessary extras. It is designed to be simple and easy, yet powerful
enough to accommodate the person who wants to do more than simply using existing desigitie
feature packs are additional programs that you may purchase to add on to your Embrilliance Essentials to
make it YOUR software. No need to learn a new program! You simply add new features and functions as
you want them to your existing software.

The EssentialFeatures

A 12 Fonts for multi-line text, monogramming and circle text.

A sample designswhichare scalable and recalculatehieir stitches as you interactivdy transform
them.

A Unlimited lines of letters or monograms and embroidery designs can l@mbined.

A You can mix and match fonts and sizes.

A Merge existing embroidery files into your design.

A Overlap designs; even appliquesz and have hidden stitching removed.

A Browse and Merge designs in folders and from insid&|Pfiles.

A Resize existing embrailery files with stitch recalculation. You can resize embroidergesignsup to
250% and down to 50%.

A Colorize any embroidery design. You can change the colors one at a time, or convert the entire
design or any selected part of it to your preferred thread and with just a few mouse clicks.

A Simulate the sewing of any design. The simulator can play in 3D, play forward and backward, and
has variable speedThe simulator also has a slider so that you can manually scroll forward and
backward through the design toany point without waiting. You can even insert a color stop in the
sewing process.

A Convert any design from one format to any of the supported types, which include:

A Read: ART, CND, CSD, DST, DSZ, EMD, EXP, EXP+, GNC, HUS, JAN, JEF, JEF+, PCM, PCS, PEC,
PHC, SEW, SHV, TAP, VIP, VP3, XXX, EMB.

A Write: CSD, DST, DSZ, EXP, EXP+, HUS, JEF, PCS,-PE®CM, SEW, SHV, TAP, VIP, VP3, XXX.

A Designer 1 Disk Utility for floppy and USB machines.

A Split designs for several multiposition hoops, including the Broher/Baby Lock 100x100 machines, and the
pto6 @ pto *OI Al (11bD8

A Project Advisor, a patented expert system with guidance to help successful embroidery on all your projects.

A Install .BX files, the industry standard for distributing fonts in a readyto-type format.

A Create working files (.BE extension) to save your design as an editable and mergple file. Your
workET ¢ ZET A EO OAOGAA &£ O UT O AOOI I ACEAAT T U xEA]
twice every time you make some changesonce for thestitch file and once for the working file.

Awi AOEIT 1T EAT AA EAO Al AAOAT AAA DPOIT COAI ET OAOEAA}
normally reserved for very expensive programs.

A Real Scale zooming allows you to view your designs on screen at the acgiaé that they will stitch

out.
A. AGECAOCEIT 7ET AT x OEAO DPOI OEAAO ET OOAT O Al 1 0601
A Sewing Order control allows you to resequence the designs to sew in the order you want them to

sew.

A Color Sorting control to ntelligently reduce the number of extra color changes.
A Adjustable Mouse Wheel attribute for Zoom or Scroll.
A Simple centering in the hoop plus advanced alignment.
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A Thread Palette creation and thread inventory system.
A Basting designs.
A Automatically check for updates.

Resizing

Essentials has a technology known as a stitch procesgbat lets you resize existing stitch files
upward to 250% and downward to 50%.

This recalculation of the stitches allows even lettering designs that have beadded with a BX font
or AlphaTricks to be scaled and stitches recalculated.

When sizing using handles in the Main View, stitches are recalculated you hold down the Ctrl key
while dragging, recalculation is disabled for that drag (which can be useftd very simply lighten the
density in a design a bit).

4EA DPOI AAOGO 1T £ OAAAI AOI ACETIT EO O1 AAA 11 OA Ol
They may even be curved fill lines, or lines with carved areas such as pattern fills. The sizengine will
preserve the look of the fill while keeping the density the same as it was when the design was at its
original size.

You can size, resize and resize again in Essentials, as the original design is kept behind the scenes
and is always rereferenced when creating a new size.

When sizing with the handles in the Main View, the upper and lower limits of percentage are limited
to help prevent overly-distorted designs. You may override this using the size boxes on the Tool Pane
which let you specify a size.

Sizing Properties

When you resize a regular stitch file, the density would normally get more or less dense, but
Embrilliance will recalculate the stitches for you automatically.

Program Preferences
(Z1 Environment
(23 Conversion Sensitivity: 11 — }—— V' Gap Reduction
(2] Files . =
23 Printing ¥ Min. Length: 0.3 mm V' Max, Length: 7.0 mm
& | Adjustments ‘—Jl _JI
P Sizin
» o V' Min. Sat. Length: 0.3 mm IV Max. Sat. Length: 7.0 mm
¥ Min. Fill Length: 0.3 mm IV Max. Fill Length: 7.0 mm
— =il
1) |
OK Cancel | Apply ]

That recalculation process is complex and difficult, so there areosne settings you can adjust to
achieve optimal results.

Use the Preferences button on the main toolbar to adjust the sizing settings.

The sensiivity slider is used to control how well the program discovers fills and satin stitches. If you
have a desigrthat has a lot of manually created stitch effects, then you may want the sensitivitjgher,
xEAOAAO 11 Oi Al AAOECI O OEAO AOA AECEOEUAA xEOE I
especially if there is blending going on.

A Gap Reductions afunction within the software that helps adjacent areas lessen gaps that might
be exposed or widen during increases in size.
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A The stitch length filters are used to prevent loopy stitches on the fabric from stitch elongation,
and in the other direction, snall stitches from gathering on the fabric making too many

perforations or simply bunching up the fabric.

The settings are broken out by stitch type because the handling of satin stitches is special and you
may want to achieve a splisatin look at a certan size.

Color Sorting

TheO( ADPU " desiyd Ead d\udique colors but 13 color stops. To make it more efficient for
sewing, you might like to optimize the sewing order to reduce extra color changes.

Because letters added together are consideredonddE AAOh UT O AAT 860 OAIT AAOE
the object tree. Fortunately, there is easier method accomplished via Color Sort.

Use the@olor Sorchoice on the Utility menu, whichdisplays the following dialog window:

U X

B ' Color Sort

The design page has been reduced by 7 color changes. New View
Cancel

[¥" RHS Pre-Sort

Force Applique:
[¥" Position
[ Material

Tolerance:

s

Notice our design has been reduced bgolors.
16O OEA Oid 1T &£# OEA xET Al xh Ui &6811 OAA OEA OAOOI
(the basic reason for sorting) but you can also wind up with a sorted applique design that keeps the same
number of stops. In that case yomayOAA A | AOOACAh O4EA AAOGECT EAO A

iTOA AAT 6O O+AAD #1110 301 P& AAIT T x O O1 AAOOOAT A
#1 EAE O0. Ax 6EAx8 O 1T PAT A 1 Ax AAOCECT DPACA xEO
youd OA AT T A AAEIOA OAOET ¢ OEA AAOECT 8
#1 EAE O3 AOA ) 088 O OAOA OEA Ai11 0 Ol GnépdyraEE]T A
xEl 1 APPAT A O OI OOAAé 01 OEA AT A 1T &£ OEA AOOOAT O

and not changed.
There are some additional controls available for more precise handling of the design page during
the sort process:
1T 62(3300A6 xEI1T DOIT AAOGO OEA 2AIT OA (EAAAT
EA OAI A AO EA£ UI0 AKDEODDIGEA 12 (B AOGAEFEAGOICA G

O) Ou
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sometimes, as those stitches being removed could have affected layering. By removing
them, the chances of the layers moving together are greater.

T 0&1 OAA ' DP1 ENOAS xEI 1 | A &éterid &ehs sarbxayétieN OA 0
regardless of layering issues. This is used on things like lettering designs where
overlapping can occur, but you want to run all the positions or even add the materials
to all the letters in one stop.

T 6411 ADAT @AABI O Ei x | OAE 1T OAOI AP xEI 1 AA Al
really a percentage, it is okay to think of it that way, and the value goes froml100.
7EAT Ui O OAO EO AO m OEAT Ui O AOA OAUET ¢h
ColDAOOAT Uh A OAIT OA T &£ pnn 1 AAT Oh 031 00 OE

KEEP COLOR STOP

Normally, when two colors that are the same follow each other, the stop-imetween those colors
can be removed: It lets the machine continue sewing withut bothering the operator.

Certain designs, such as appliques in particular, will require that the machine stop so the operator
can do something, such as lay down an applique. For this purpose, there is a setting on every color called
O+AAD #1 1 ithGs aBeésbidedy righiclicking the color chip in the Color Properties.

Properties L8 ]
Color ‘

Thread... ‘ 1 Color... ‘ Preferred

Click below to change indwdual colors.

8 1: Madeira
1080 Orchid

2 Madeira
1080 Orchid

~  Not Applique
Applique Position
Applique Material

v Keep Color Stop

When sorting, the program is aware of applique colors and will sort them together, but will add a
O+AAD #1110 301 P86 Al AC 11 OEA Al 1l bppligee&epe O OAAI O

Color sorting can be useful in designs like this or designs that have poor sequencing. Color sorting in
OEEO DPOI COAi EO ET OAITECAT Oh T AATETC EO Ai AO1 860
for layering and knows thatsome colors simply must be repeated.

Note: Do use caution when color sorting. Some designers have intentionally added extra color
changes either for design flexibility or to optimize registration. For this reason, always
save the Color Sort with a differ ent name (or save the .BE file) just in case you want to go
back to the original !

Fit to Hoop

@ Design elements can be scaled up to the design page by selecting them and clicking the Fit
Hoop tool. This will recalculate stitches wherever possible. There adimits, though, such as with regular
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embroidery designs, which can only be sized up to 250%. This button will scale your design as large as it
can go, up to the builin limits.

Remove Hidden Stitches

\‘k When designs are overlapped, there may be stitchdisat are hidden, which you would like to
have removed. This process is automatically done when you save a file (controllable by preferences) but
you may want to preview the results before saving. The Remove Hidden Stitches will run the process on
those stitches so that you can evaluate the result. The result is temporary, however, so if you change

anything on the design page, the stitches will return. This happens because changing a design will almost
always regenerate its stitches.

For applique designs, us the applique tab on the color properties to tell the program that certain
colors are applique steps. The position and material steps will not have their stitches removed, as it is
considered likely that you will need those stitches. However, the appliquaaterial would naturally cover
over other stitches, and the material fill is used in the removal of earlier stitching. This is controlled by
OEA O0OAEAOAT AA O7TEAT 3AO0ETC86

@ The Project Advisor is a patented expert system, a form of artifad intelligence, which helps
you select stabilizer, needles and hooping techniques for many common projects.

Project Advisor

The system also provides instructions, helpful howo advice and some words of caution when
necessary. First, you select a project from tHest. If your exact project or fabric is not listed, there are
enough choices available where you can choose something very similar. Next, you can tell the Advisor if
your fabric has more or less stretch, and you can adjust thickness. The Advisor takesyiogut in
account as it makes its recommendationthat are displayed as text in the window.

DRKusers will also have theProject system, which extends the Project Advisor settings to actually

s e oA o~z

AAEOOO UI OO0 AAOECT 66 OOEOAEAO &1 O OEA AET OA1T bDOI

Project Advisor @
Please select a project/fabric type:  Recommendations:
Cotton/Poly/Lycra Y1 Needle: Embroidery, size 11-12

You may also modify the settings: Thread: 40 wt.
Fabric thickness: |Medium v | Backing: fusible tear-away or water-soluble

self-adhesive
Fabric stretch: A Lot v

Project Notes:

There are many variations of this blend on the market. Some have no polyester, whereas some are just poly/lycra
blends. This particular fabric group is usually made for workout clathing. If this is what you are doing, then also see
the section on Lycra. If your intention is to have the fabric worn or used in a more relaxed state, such as with a skirt or
loose-fitting top, then these instructions are more appropriate. Note that if you use a stabilizer with adhesive, ty a
titanium needle, as the residue from the adhesive will not build up as easily on it

Hooping suggestion: Tightly hoop the backing, then baste the fabric and topping to it.

Both the backing (under the fabric) and topping (on top of the fabric) stabilizers are
recommended.

85



The Embrilliance Platform

86



d %00~

(@}
p)
O

001 A

Creating a Designer 1 Disk or Stick

B View Zoom  Window

align and Distribute. ..

[ Designer 1 Dskeiey. .|
Threads... |
) E Ui & EAOA A (OONOAOT A GEEETC $AOECI AO [ AAREET
can create theproper files and file structure via Utility -> Designer 1 Disk Ultility.
When the Designer 1 Disk Utility window opens, you choose whether you want to write to a diskette
or a stick. Next, chooséhe menu you on which you want to store the designs. Desigase imported to

only one menu at a time.
Drive: |C:\ v] Read Write
Get Designs...

(% Diskette (" USB Stick

1
I

Menu 2 .

Menu 3 Save Designs...

Menu 4 Remove Selected
Remove All

Grid: 3x2

Note: If you want to add files to a previously created Designer diskette or stick, you will need to
first read in the designs and then add the new files to one of the menus. When a Designer
disk or stick is writte n, it replaces any matching file and folder names.

OEA AAOEOAA
AAOE

#1 EAE OEAs80' AOOCHADEAGT A 1 AGECAOA Oil
$AOECT 068 xET AT x xEAOA Uil O OAI AAO ET AEOEAOAI
Note: Each menu carstore up to 36 designs. If you select more than that to import, only the first 36

will be imported.

# &) My Documents
4§ My Computer
+ & My Network Places
#10 Apps
) Conversions
# 2 InProgress
= ) MyDesigns
# £ bboo2
# ) EW Fies

&) Geosqs

# 2 lgboo2
# () Igb002-Leaves 1
# 2 Igb00s
# 3 lgp001
+ 10 lgp002
# ) lgs002vp3
() Ragdoll Critters.
) Revisions
) EmbroideryWorks11025etup-1.2ip
Revisions.2ip

|C:\Documents and Settings|Owner\DesktopiMyDesigns\Ragdol Crittersligs00301 PES Size: 95.00 x 86.20(mm), St: 12650, Col: 9
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The designs are imported with their original file names and file types at this point. To finish the
DOl AAOOh Al EAE OEA OROCEDBBEOADODADBEIL AOEICIA OAT AT AlD

3EIi EI AOiluh $AOEGCTI AO AEOEAOOAO AT A OOEAEO AAT A

B Designer 1 Disk Utility X

(+ Diskette " USB Stick Drive: |C: v| Read Write

Menu 1 lgs00301.PES Get Designs...

Menu 2 Igs00302.PES |: |
lgs00303.PES Save Designs...

Menu 3 e ————
lgs00304.PES

Menu 4 |gs00305. PES Remove Selected
lgs00306.PES W
Igs00307 .PES ol

lgs00308.PES
lgs00309.PES
lgs00310.PES

Grid: 4x3

7EAT UT O OEAx OEA TAxI U AOAAOAA $AOGECI AO p 1 AA
and all the necessary support structure is also created.

Tip: You are not required to write to an actual diskette. If you create folders ahead of time, you

AAT AAOOAT T U OxOEOA OEA AEOEAOOASG ET O A A1 AAO 11
diskette later.
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Basting Around a Design

B View Zoom ‘Window

Center in Hoop
Align and Distribute. ..
Color Sort...

Baste Design...

Designer 1 Disk Utility. ..

! Threads...

Individually selected designs can have a basting stitch added automatically. This is useful when you
want to add a layer of stabilizer or some other material before the sewing of a design. The baste is always
placedintelligently so that it runs immediately before the selected element(s), as shown in the screen
shots below.

M Embrittiance - Untitled 1 *
Fle Edt Lty Vew Zoom Window Help
SHdea@P eI ENE S AR
cm [, ole| BlsiE|
Con 1 fomn 2 oo m|3|%
© Unttled1* 3 Ol -
ET T T’I’i'T";I Ty T'YT’"I‘Y'TJ T;T'YTY:]T'IT BT T;TT;T'LY];‘Y‘TLT'T"YT;V'Y;}'T"'T;;"'Y _F P
E ® |# 9
;5 & 25 wooms
E' e + 3 * 00708
- + 4 a0 woors
E. + sk woone
:i + GG 100701
£ ”
< >
Zoom: 60% Cursor: 113.0mm x 617 Hoop: 300mm « 300mm __180.9mwn » 162.5mm Sttches: 19162 NdslCols: 14/25
M Embrilliance - Untitied 1 *
Flo Edt Uity Vew Zoom Window Heb
BHdoua@P R 0D LvE S AR
@ 00% - el mfw®
Cnch | 3 0.0% 2y 0.0° DIEIRS
1 Untitled1* 3 Ol o
_Ill‘gl‘lzl‘\‘lllal,'l‘ll’il‘\IS!Y_‘\Isll‘Jlllln'|'|l_,'13|[‘TISYI"I,’I.II”Imll“'lm‘l_F. %% @ @ |
E ® |[® ]
= | & 240 lbooro
i 2 &[]
E + 4 P oo
e + 5 A:‘_MW
k- # o ]
Lo &+ 7 Igb00714
E: + 36 1gb00701
B v
< >
Zoom: 60% Cursor: 145, 4mm x 132,0mm Hoop: 300w x 300mm _180.9mm x 162.5mm Stiches: 19218 NdisiCos: 14/27

Various elements selected individually and together before applying baste.
Notice where the baste stitches are placed in the Objects View.
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File Edt Utity View Zoom Window Help
] A D (=) i R

BHdou@P X |wAdLvE G AR
@ oom 0% o ﬂi’ =131
Cinch ¥ 0.0% i 0.0° LIEIRS
T unmed1® @ O co-cs O
:| T T T T T T T T T T T, T G T LT LT T G T T T T _g A o9
=B ‘*" + \D
E ]
Eae _ 3 1gb00703
= £3 ‘D
Lo &+ 5 ’ 1gb00708
:: %640 booros
E- # 1 ]
Ev & 8 1gh00714
E— & 9@ 1gb00701
E 3
< >
Zoom: 60% Cursor: -101.8mm x 110.9mm “Hoop: 300mm x 300mm __ 180.9mm x 162.5mm Stiches: 19339 Nds/Cols: 14/27

Here an initial baste is applied and then various areas.

Basting stitches can also be used to secure a layer of topping stabilizer in place before any designs
are sewn. A typical use of this is toddl a layer of watersoluble topping to a towel, which keeps the
stitches from becoming embedded in the terry cloth loops during sewing. It can be hard to hoop a towel,
and the topping stabilizer will want to slide around before the stitching happens, so bing it first can
make the process easier.

The basting stitches are added to the start of the design or file, and are added as a separate color;
naturally you can use any color you want to sew the basting stitches.
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Product: Enthusiast E

Once you have maered the Essentials, you might be ready to play a little bit more, explore more
advanced functions, and take on a little more challenge. If this is you, you might be an enthusiéss.
named this program after you!

1 Stitch editing

You can select stitches igour design using Lasso and similar tools; move, delete, copy paste, split,
and more. Repair gaps in stitching. Adjust compensation, change stitch type from satins and fills, select
and correct stitch types, including cleaning up jumps, ensure tie stitceédefore and after jumps.

1 Multiple hooping

Many built-in multiple position hoops pre-loaded. Split AUTOMATICALLY using our patented
feature. Use Mega Hoop, Plus Hoop, Jumbo Hoop, Dream Hoop, etc.

1 Baste Hoop
Beyond basting a design, sometimes tricky fabricand toppings require an extra bit of help.
1 Precise Position

Accurate positioning of any design on the page. Use this advanced customizing feature for perfect
layouts.

1 Mirror X 4
Take corner designs and perfectly set them in all four corners of the hoop.
1 Instant repeat
Repeat a design across and down. Make a nice effect.
1 Carousel
Create a circular composition out of your designs.
1 Scatter
Unique effect to create copies of your designs, including lettering, for neat effects on large spaces.
1 AdvancedThread editor

Beyond the Essentials palette creator, the Enthusiast editor lets you make your own thread brands,
and pick colors right off web pages or PDFs.

1 Advanced Stitch properties
Control satin and fill density within each color layer in any stitch fe.
1 Save Image utility menu item

Create a transparent .png file of the current design page for use on the web, etc.
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Stitch Editing

|E| The ability to edit individual stitches is a very useful tool. Sometimes there are parts of a
design that you simply do mt want. Other times, there are jams of stitches that simply cannot be removed
any other way. In still other cases, you want to add a few stitches to get rid of gaps or increase coverage in
AT AOAA OEAOGGO 110 T AAAOOAOEapbcketopger?l | 8 - AUAA Ul O
47 AACET AAEOETI ¢ A AAOECI 60 OOEOAEAORh Al EAE OE
Tool pane to display the Stitch Edit controls, and the main view will show the stitch points.

Stitch points can be turned on or offrom the View menu. They help identify the individual
needle penetrations in the design.

Selecting Stitches

Stitch selection is accomplished two ways:
1.) A range of continuous stitches.
2.) A graphical section of stitches (lasso, rectangle, brush selection).

91 6 AAT OAT AAO A OATCA 1T &£ OOEOAEAO AU Al EAEET C
additional stitches. (See the keyboard reference at the end of this section.)

(AOA UT O AAT OAA OEAO xAB30A OAIANAGA A GO OANBERA ¢
satin stitches that go around the edge. If we hit delete on the keyboard, we can remove them!
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Another way to select stitches is graphically. You can drag a rectangle or a lasso around stitches to
select them. You camalso use the Brush selection, which selects anything the cursor touches, or with the
Ctrl key, the brush can deselect points.3 A1 AAOAA OOEOAEAO AAT
OEA O3PIi EOGE AOOOIT 8

AA AAT AOGA
Select stitches for an entire object odesign using the Object View. While in Stitch Edit mode, simply
select objects in the tree and the corresponding stitches will be selected.

Left: Lasso.

©/00/0000000060006000%00 00!
o, oo
% 9olmoL0i00.

ooo%oooo%oo

Right: Selected

You can also select a single stitch by clicking on the line representing théch itself. Make sure no
eachother.

other stitches are selected first, and then simply click on a stitch line. The stitch point at the end of that

line will select. This makes it easier to select a single stitch out of a jumble of stitches that may exist near
Converting Stitch Types

Right-click to bring up a context menuhat will give you the ability to switch stitch types between
Jump and Normal stitching. For color stop inserting, use the Sewing simulator.
Ensuring Ties

tied off. If you choose this option and the stitches are already tied off, then no stitches will be inserted.

When you convert a stitch to a Jump, you hatee option of ensuring the stitches on either side are
menu.

If you have a stitch that appears not to be ties down, and you will want twt it, you can ensure ties
using the context menu. Simply select the stitch (as directed above) and then rigtlick for the context
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Splitting a design

E Once stitches have been selected, you can delete them or split thdm split them, click the

@GPl EO8 AOOOI T8 4EEO xEI1l AOAAOGA A OAPAOAOA AAOEC
from the current design. If your design is lettering or a Library design, this process will convert that

design to stitches so you will not be alel to adjust that design the same as before.

oo @G
dk| 129 golf31001

Above, the design has been split, and the crown was copied and pasted.

(@]

WhenspliOOET Ch T1 T Ax OOEOAE DPiEI OO AOA AAAAAS ) &
to actually cut the stitches, which il insert new stitch points, use the second button to split the design.
This is useful for something like a pocketopper where you want a clean line of stitches instead of what
might otherwise be a featherededge.

. Ordinary Cut, adding
Split stitches

Insert Stitches

If you have a stith selected, rightclick to get a popup menuthat will let you insert stitches.

~Notice that you can see the direction of the stitches when you are zoomed in. This helps determine
OAA £l OA 6Thd aBowd®redh Atieib @ints toward the nexstitch as the design would sew.
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Insert Before
Insert After
Delete

Left: Rightclick to select the Insert mode.
Middle: Inserting stitches.

Right: Stitches have been inserted.

Converting Stitches

50ET ¢ OEA -dovnAd Fbduian sddvedselected stitches to a satin siit, a choice of split
satin stitches, or even add a fill effect to an existing satin stitch.

Adding Compensation

Once stitches have been selected, you can add compensation, which makes the outside stitches of
fills or satins a bit longer or shorter. Thiss useful when you have gaps in a stitebut and you would like
0 OOOOAOAES OEA OOEOAEAO OI CAOEAOh OEOO OAAODBAEI
adjust the width of lettering you may have imported.

Left: a typically gapped design. Middle: The stitches around the gap are selected. Right:
Compensation has been added by moving the slider to the right.

Allow Re -Generate

If you have edited a native object, such as one of the buiitt lettering designs, the object still
retains its original digitizing data. However, as you have edited the object, the ability for the
program to generate stitches on that object has been turned off. You canaeable generation
using theto normal Select Mode, select the object, right click > AlloRegenerate.
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Stitch Editing Keyboard Shortcuts

Left Arrow: Select Backwards

Right Arrow: Select Forward

Up Arrow: Select Forwards 10 stitches

Down Arrow: Select Backwards 10 stitches

Page Up: Select next command (jump or color)
Page Down: Select prevous command

Home: Select First stitch

End: Select last Stitch

Delete: Delete selected stitches

Shift Left Arrow: Range select backwards

Shift Right Arrow: Range select forward

Shift Up Arrow:  Range select forwards 10 stitches

Shift Down Arrow: Range select backwards 10 stitches

Shift Page Up: Range select next command (jump or color)
Shift Page Down: Range select to previous command

Shift Home: Range select to first stitch
Shift End: Range select to last Stitch
Utilities

Various features of Eniusiast are found as additions to the Utility menu.

Precise Position

You can precisely position designs using these buttons. The three buttons on the (top, left) control
the display of the xaxis position. There are Left, Center and Right, which meatist when you have the
Left button set, the display will be of the left edge of the design.

[ [
i Y e

Similarly, the bottom three buttons control the vertical axis, top, center and bottom respectively.
The position controls are very useful for creating tiled pattens.

Your best friends will be the top ruler and left ruler along the edge of the Design Page. You will
ITTOEAA OEAO AAT OAO 1T £ OEA 00l AOA EOEQEO 81 £1 OO&E AE O
the design page and get started ith Precise Position!

1. Decide what size embroidery hoop you are going to use and open it onto the Design
Page. You will notice that there are four quadrants inside the hoop.

2. Open a design onto the design page.

3. Place the design in the top left quadrant. Notihe numbers in the x and y location
boxes. €47.17 and 50.25)
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9.

Select the design and right click to copy and then right click to Paste the design.
Click on FlipHorizontally.

Delete theminus (GQ from 47.53 and hit enter. This will move the copied degn to the
right top corner.

. Select the desigrand right click to copy and then right click to Paste the design.

Click on Flip Vertically.
Placed ET OO feit@® 50.14 in the y location box.450.14)

10. Hit enter. The design moves to the bottomight corner.

11.Copy and paste the design in bottom right corner.

12.Click on Flip Horizontally.
13.Place d E1 O-O ekt @ 47.53 (47. 53) in the x location box. Hit Enter.

14.Your frame is now complete!
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This is a great way to align your designs without thé&ustration of where you placed the first design
and how to get the others to follow suit.

98



00T AOAOd %l OE
Instant Repeat
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designs, copied from the current selection, andgsted in rows and columns.

To change the values, click the arrows next to each value, or type in a value and then click on
another one to set it.

As you change the values, you will see your result on the main view.

Click OK to accept your new designs.

Above: An example of a repeated design.
.1 OEAA EiT x OEA DPOAOGEAx AT AAI AO ui O Oi OAA OEA
to fit an area, for example the hoop.

Note: The initial design will be the (top, left) design, and the copies will go to the right and down.
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